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16 July 2015
For Immediate Release

Irish photographer, Suzanne Mooney, in
an installation exploring the aftermaths
of the collapse of the Irish economy

The Container’s new exhibition, A few light taps
upon the pane, no one turns, no reply, showcases
a photographic installation by the Irish artist (Tokyo-
based), Suzanne Mooney.

Mooney has converted the exhibition space into a
life-size light box, using an image she shot in south
Dublin of the Sandyford Industrial Estate, one of
many construction projects halted following the
collapse of the Irish economy in 2008.

A few light taps upon the pane, no one turns, no
reply
Suzanne Mooney

27 July — 11 October, 2015
Opening reception: 27 July, 19:30-21:30

The Container
http://the-container.com

Full-colour, bilingual catalogue (Eng/Jap) is available
at: http://amzn.com/1515058549

For press enquiries and high resolution images,
please contact Shai Ohayon at
info@the-container.com

Artists’ interest in landscape is a relatively recent
phenomenon. Before 1500 BCE there are very few
examples of actual landscape works. This interest
took a real turn only as recently as the 17th century
during the Golden Age of Dutch painting and
bolstered during the Romantic period. Everything
changed, of course, after the invention of the camera,
with many fine artists perturbed by the new machine
that could “create a likeness by a press of a button,”
and as a result, gave birth to Impressionism, which
made landscapes the main focus of many works—
painting outdoors and investigating light and colour, in
ways artists never explored before.
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© Suzanne Mooney, Halted construction projects, 2012-2014. Photographs. Courtesy of The Container, Tokyo.
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Photography in itself, as a form of art, became very
landscape obsessed, with many photographers
making “pure landscapes” where the emphasis is

on forms and shapes, and lacks the presence of
humanity—depictions that often take documentative
impressions of our surroundings. Perhaps, this

is what drew me first to Suzanne Mooney’s
photographic works, where often the landscape is
intervened by human presence. In her works, Mooney
directs her lens onto a landscape, but often, almost
by mistake, one can spot a figure—sometimes at the
edge of the frame and other times more centrally,

but never as the focus of the works. You can never
call it portraiture photography, even when her own
silhouette occupies half of the frame (as in Come
Away, O'..., 2012-2013). The landscape is always the
real star.

I met Mooney, an Irish national residing in Tokyo, a
few years ago, while she was still working on her PhD
dissertation at Tamabi (Tama Art University in Tokyo,
Japan), focusing on bird’s eye views of Tokyo. Casual
conversations we had about urban landscapes,
viewing planes of a city, and philosophical
interpretation of what may comprise a reality, piqued
my interest in her works, before | even got to see any
of her photographs.

Seeing her works, though, was a revelation—it was
her unique ability to interpret a space with admiring
precision and accuracy, breath-taking compositions,
and layers upon layers of references that extend
well beyond a simple photographic depiction. Her
technical love for detail and her unforgiving fixation
with perfection produce photographs that are apt
and faultless. | suppose that especially nowadays,
in our information era, where everyone snaps high-
resolution photographs regularly with their phone
cameras, Mooney can teach us all a lesson or two
about photography, as an art form.

The urban landscape of Tokyo is overwhelming in its
vastness, but Mooney’s interest in everyday activities
of passers-by breaks the anonymity that Tokyo is so
famous for. It is the realization that behind the dense
scenes of buildings, skyscrapers, and architectural
features, real people live, work, and go about their
lives as normal, as you would expect of anyone else
in the world. It is those intense and beautifully framed
sceneries that capture the attention when one sees
her photographs, but it is the subtle presence of
humans that make them poetic and elegiac.

I am delighted | am not the only one to have notice
and appreciate those elements in Mooney’s works.
Since her completion of her PhD programme she
has gone from strength to strength. Recently, she
has been announced as a winner of the Aesthetica
Art Prize 2015 in the UK and also has been selected
in Japan to participate as artist-in-residence in
Koganecho, Yokohama, 2015-2016.

Over a year ago | invited Suzanne Mooney to show
at The Container. | was taken by her depictions of
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Tokyo and by a new process she was experimenting
with at the time—direct prints on sheets of acrylic.
The transparency of those images, and previous
works she created with LED illuminated light-

boxes, including a 360 degrees impression of
Tokyo’s bird-eye view, shot from the Sunshine

City building in Ikebukuro (Tokyo Summit A, 2012)
triggered my curiousity. Although as a curator | am
fond of photography, | was always shy of showing
photographic works at The Container, as the space is
so small and dark, but Mooney’s proposal to convert
the entire space into a life-size light box, using her
direct printing technique on acrylic sheets, really
captured my imagination.

Over the following few months we had many
conversations about the image we should select for
the exhibition. Mooney, after years of photographing
Tokyo from above, developed an interest in exploring
Tokyo from a new plane, and we discussed various
locations in Tokyo that she was interested in. | think
we were both quite set on the kind of imagery we
wanted for the exhibition.

A few months ago, however, while we were meeting
to discuss the exhibition, she shared with me a series
of seemingly unrelated images she shot a couple

of years ago in Dublin. They were all portrayals of
incomplete buildings in Dublin where the construction
abruptly stopped following the collapse of the Irish
economy in 2008. One image, in particular, seemed
very fascinating — a skeleton of a building concealed
behind tarpaulin printed with the image of what the
building would have looked like when complete. A
fagade: an effort to conceal the reality, and not unlike
her Tokyo images of dense shiny buildings where a
closer inspection reveals a subtle new reality.

This new image seemed exceptionally suitable for
The Container show, as the deteriorating printed
tarpaulin reveals the unfinished building behind it. We
both felt that the image would echo well the unrefined
construction of the container itself, and theoretically
still maintain the same interest we were both fixed on
exploring for this show.

The new site-specific installation at The Container,

A few light taps upon the pane, no one turns, no
reply, 2015, (a play on a quote from James Joyce’s
Dubliners), is Suzanne Mooney’s latest work. The
installation sees a large photographic image in direct
print on an acrylic pane that divides the physical
space of The Container in two. The image is partially
transparent and partially opaque, and back lit,
allowing the visitors’ silhouettes to become part of the
work itself. Along with this new work we are exhibiting
also some of Mooney’s light boxes of Tokyo, including
selected images from her series Walking in the City,
from 2010-2011.wall that make up the permanent
structure of The Container. This smaller piece is
creating a dialogue with the larger sculptural work
and reinforces the architecture of the exhibition
space.
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The exhibition is kindly supported by the
Embassy of Ireland in Japan




