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The analogical structure of artistic expression and the garden
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Experience of an embodiment of the abstract
The invisible expressed in photography
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Replicating sentiment in video art
As a factor in the recollection of memories
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Architecture of afterglow
Dark room of afterglow
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Social awareness through metaphorical visuals
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Lana’s video art works deal with social issues and tell
stories of daily situations in an abstract, metaphorical way.
Dealing with topics like depression and stress, Lana creates
small surreal worlds and addresses daily issues that go
unnoticed. The way she achieves this is through a surreal
combination of real life film footage and animation, with a
critical message.

noom

“Ignorance is bliss.” - “Was ich nicht weil3, macht mich nicht
heiR. “ There are many phrases across different cultures to
ultimately express the act of ignoring unpleasant truths,
which we experience daily. Living in Tokyo, Lana experienced
a fascinating new culture. However, she was also exposed to
the burden of its social pressures and realized that there is no
direct approach to relieving those burdens associated with
urban life. Therefore, she felt the urge to express this feeling
through art. In her research, Lana Bergmann addresses how
social awareness can be raised through metaphorical visuals,
and shows this in her short films.

Using metaphors, we can express and understand
feelings that are too complex to be explained in words.
Lana illustrates, inher paper “Social awareness through
metaphorical visuals, "how metaphorical storytelling can
transcend language and cultural barriers and help us face
unpleasant truths. Metaphorical visuals also help to trigger
memories and imaginative power without blaming any party.

Lana Bergmann'’s first metaphorical visual project, “Inner
Peace”, points out individual stress by illustrating a young
woman’s feelings of loneliness within a crowd in a surrealistic
way. The story is about a woman who is not used to her
stressful live and suffers from it. She falls into a fantasy world,
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her “inner peace”, where she learns to calm down. When we
are stressed out and our everyday life doesn't allow us to rest,
we must learn to find our own place of peace. Watching the
crowd, it seems like movement of the surface of a black sea.
One individual is not noticed, not even when drowning in
the crowd - the black sea.

The second work, “Different”, is a mix of video and
photography in a surreal “film noir” style. It deals with the
social problem “forced adaptation to societal standards” and
features a male protagonist who dares to show his different
side, and therefore has to deal with the consequences of
violating societal norms. TheJapanese words “Murahachibu”
(% /\ 93 ) and “Nakamahazure” (fth f5 4% 1) served as
inspiration. They outline the feeling of being stared at and
abandoned, and are still practiced in the modern form of
bullying and ostracism.

The third project “Domino effect” wants to draw
awareness of the consequences of one’s behavior towards
other people. Active or passive, negative behavior can have
tremendous effects on people’s lives. It tells, in an abstract
way, the story of a person who is at peace with himself but
gets hit by the domino effect. Even though he loses his
favorite spot, he doesn’ t give up and climbs back, and even
helps the fallen Dominos to get up again without asking for
something in return.

When working on visuals, Lana uses a mixture of close-up
scenes to make the viewer feel that he is a direct part of the film,
so he can experience what the protagonist might feel. She wants
to please the mind and the eye and show hidden connections
that are revealed in the end and evoke an “aha moment” in the
viewer. Metaphors allow people to recall similar moments from
their own memories, encouraging them to sympathize with
the protagonist. All projects are adjusted to Japanese cultural
thinking and behavior, but no spoken or written language is used
to express the stories. The central statement is understandable
within mostcountries and cultures.

Inner Peace

Different

Domino effect
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Investigation of the expression of light and permanent materials in new media art
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INMA: Interactive Music Appreciation Application

A new approach to music appreciation classes for adolescent use
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Music is apparently universal, found in every known
human culture, past and present.

Categorizing music only as a aural matter would be unfair.
Sound is a part of our everyday lives, but also, the perception
of music comes through multiple carriers, not just our ears.
The expressions “music” and “sound” differ in many ways, but
the differences are not that vague. While our ears are always
open for whatever we hear, the filtering is epically splendid.

From the perspective of cognitive science, music ranks
among the most bizarre and fascinating features of human
culture. The effect of visual load when we hear something,
deeply affects our perception. Music, or sound as a mediator,
and visual aids to increase the effect on learning and
recollection can be turned into a good combination for
music education.

Furthermore more, one of the most consistent findings in
education is that collaboration makes learning more active,
engaging and effective. With many students and one teacher,
peer to peer co-located collaboration is well suited tothe
average classroom. Unfortunately, PCs - the most prevalent
classroom computing technology - are ill equipped to support
such collaboration. As the term “personal computer” suggests,
these devices were created for a single user interacting
with the machine though a single mouse and single keyboard.
Consequently, the PC has not been able to supportco-located
collaborative learning en masse.
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The act of interactivity between students while
conducting a class, is highly in demand in recent years.
Rather than the teacher being the sun of the class, the
teacher’ s new role is to guide the students in class to
improve their abilities by searching and setting their own
goals, within the range professionally selected and edited
syllabus by music educators and musicologists.

Using a technologically enhanced space for the new
generation of students would increase the expectation of
better learning in classrooms, and since the students of today
are frequent users of social network systems, it is normal to
interact within a virtual space when it comes to interaction
between the new generation.

Even small visual influences on the processing of sound
can have important consequences. Using visual stimuli with
a researched background most suitable for the curriculum,
and of course intended to expand the limits of the listening
of music in all genres to give the students - or listeners in
general, should be embraced by the music educators, since
the advanced technology of today is capable of giving a
taste of the real meaning of the composed music.

To study technology usage in schools, it is desirable to
have access to a typical classroom set up with the teacher
planning work and leading lessons, allowing them to
incorporate their own knowledge and experience.

The goal of the present research is to use the technology
in favor of the “digital natives” - the new generation of
students and creating a user friendly interface which "digital
immigrants" - teachers of today can use easily while creating
an interactive relationship within the student group while in
music class using the iPad as a teaching module.

Images from Yarimizu Junior High School experiments (1)

Images from Yarimizu Junior High School experiments (3)
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Design of information behavior in magazine media
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Communication tool design for “reflective thinking”
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“The unreadable books” series

Reserch: The system and physicality of self publishing
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