SEEI
= RNETEhE]
p::[ETEN DY
TN

Painting Course
Japanese Painting
Oil Painting
Printmaking




REEY / BAEESE

FARERE

AOKI, Kaori

ERDEIFEICDONT

Origin of life

FORANCIETEDS TEDIRREG SRS LTEEBDL
SEED] EWSEARE LTeA A=IDFHELTWND, ZTDIE
FERY, WICT2ENBEDRNEERICHITSRLEER
K CTdDB,

ZTOBIT. INETHIIRPIE. 6. TOMH5RZER
RICHDI B EE BB SHMFERIT CER, TLT
012FEHNCREMTS NEFRI SEL—EOHAE TR B
EET—TELIARRERNTLS,

ZOHRT, BB TRESATCEELN HD, HEL
DEBRICHDUTD—ETCTdHD,

Ik, EMA0ERET. AR MMNSIERERCR. WES
Kl AR, FESMHTEM R EE,

INERAZBICRERFE. DFHAR TR H5WLE EAY
HEOCVBLSTTRENSHAITER NI EVDE
ET3%e CD—XEDHEWHEMEEZ DT BRIFRAITES
CHBEBEDEYDRE-A., BHEELITBDRITEFN SR
MEDESDA A= ZDEDNEE LT,

TR X

Border Xl

£, BN/ T

Sumi, pigments on Japanese paper
170 X 280cm/ 252 148

14 ZEEMRFRFRETRERE 2015

TR X

Border XI

£, BN/ T8

Sumi, pigments on Japanese paper
170 X 280cm/ 252148

T#HX : BEEEMDEHbYICDONT

Relations of Japanese Climate and Art
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REEY / BAEESE

HO1E

IGUCHI, Shin

FinsiflmsgzEIcLMBRER

Original representation from primitive art and mythology

a—hET

Utopia

BB, RE. /%%

Mineral pigments, soil, silver leaf on cotton
230 X 680cm

FAFTNET [sE] © [FEL [FEeE Z8Es e
BEOBGEREWEEITOCE e, Tlew wMFEBLT TEA
TNBEDEDIEW] EBOTWS, TNFZENSNERA
LENAT —IVECALZERTHELEDD—DTHEHN5T
&Y. ThESHLHMWNELDONDEKIIREGVHSTH S,

HRICIIRAITAR, OB, ThZ DL

BLENRRPEEZEDNFET D, TLTC TNTN
DHZADERIEZHZDDN {EADHBRERLIIEHNT
T, Tfe. TNEHERZHMICEELTVDENDITES
ENSD, MPMEEEIET LI BAICHTHRED
BERLEVDIIIBTABITRHD O TV B —EDAREZDT

16 ZEXRMAFAFRETRIERE 2015

IEEWHERSIDTHD, TOEZASE, BATIEHEZMEL
AN LTV BEER L EIEREDER TIE2<FEL
THHHLELNGEVL, BFEBENLELELTe—D DRI
U2DbhE LN,

[REAZMT (TEED)V—Y &5 LT, MEEPmE0 %
L. RMRAROERPICHBET HFELBELTRCEIES
HEDTH B,

Fre. RIS (FABICERMITED > TV SEER
PFHEZRHEITZHD—DDFELAIITH S,

Z LT TREEEMT IS HRRDALZDHEBED 3BEED
SOLGHEREDPERRD. AT ERER. RLHXE0E

DCHORBDLOBREZETURELTND,

ESIOBEICHHTENTEZDESIE. ABDARBICE
BEIDEFICHID T XD TR ERVARE P BRI XY
TR REIIES DT ENTIZDTHAD,

Insz MR B HROAERUEHELIELD
E—DTHOAIREEDHDEVNDIERITIID TG
HROFBHBOHBR. HEITEIS T DRAGE I
TF =70 BEEFHOIITIRBORIRELTEREL

FhIFHRBEIFFZBL T HADDMECT HRIDMRERZE
A=V, NEDIRENICHR O TV SENRE PHMRERE
ZHORETEDTEDL OB FmEETL,

BT X :
Fia=fiiemmzRIc LR REA

Original representation from primitive art and mythology

TAMA ART UNIVERSITY MASTER WORKS 2015 17



REEY / BAEESE

Hix BF

ICHITSUKA, Hiroko

KIEHOBAEEBZDFHEICEIFHMEREICOWVT

Realistic painting in the Taisho period and my works

BEH/XITONT

RIERA. BRTIE B NKESHE, DR
ERNCLIERREERR. RETIE. THER. NFME.
MEKE, N EESEZEOEBRNERED A /N\—DiEMR
FROBAFNERHABEEAT oIz, BREL. FRER
HICE > THERBEORHOERREWEESTEA. Zhud
WEDZEDERP, HABEMICL D HEFRIBOMZGET
HY. FLOAREREET BcdDEFHERETEHH
feo FhlE BRAKEAOBBEE (ROEE) HHOICERL,
LTHEER, BROKLECTHO SR SFREE, 5
DEBEAZ T INEESE. LT HROFBEROAUR
R CHOEFHRENEHCEEE S X 2EDIC DN
N, BEOHIWEICHITHMEHRBIC OV TR

18 ZEXRMAFAFRETRXIERE 2015

ETHIEICDOWNT

MF—BLTEAGTDDZEMICLUTHIEL TS, KT
BRCIE EIOTEEEF—TICHNELIC, DEEIPNFR
DEB/NEBTEODN TN, TEEEEFrI72—PE
. BB LINEETHLRABHW CHD, £l &R
SV ZCDEMIERDBEMITEOCND, Fhld TAD
SEEDRREL ERISOETEZERRLLY, DEEL
BASUEDH DI DV TN,

T THAVEBLIZOH BRIRBD BRICR ] KB TH S,
CRICR] OFRICIE

A FRil TITER) ZREETDEHR

B INRE ) ZHFaT 2R

C MAMEDERR) M5tz RS T D5

(SHEETF MREDTTEDBAI LI RRAZ Hhfiit, 20135F)

LEER DB,

FFcoRT, T3EM MTEE] ZREET D] TR
IcUrz, 528 MTEE) OFIC. TIRBIRITAT. AKIC
ENB5EHY. BEBELICEHNATIE. REEAESD. A
BEHEDEEY] LWS—EHBY, HEICEUESLTL
BEADBEEDETENEEEOTWVWARICRIIT. ZTH5
DRICR] HFEELIEEWND, RERTlIEdH Tz BB DHE
ICEBHICEDITEBICRTBATL, MEBITIERES
BAHEWD T RIGHHTARZ TSI, TDH
IFBRICEEBAR TH oD, FlFTNKIEFDHDE
BREGRICAD > TCHRICRE LIEBANESESE—E
RICEDIBRICRE L. ZTHSBBEERT. BTHIEDE
¥l

BKR®

Waves in Moonlight

EfRB. BEH. 58/ ERE

Mineral pigments, pigments, gold leaf on Japanese paper
194 X 194cm

7YX : KIEEADBFRE LB S DFHEICHITEMBEREICDOLT —RKHAD(RDOER) ZFic—
Realistic painting in the TAISHO period and my works
—Focusing on {Maiko Girl of Kyoto) by Gyoshu Hayami—

TAMA ART UNIVERSITY MASTER WORKS 2015
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REEY / BAEESE

:%' m BEBCEMEADDDOHAL BN DRIFERINT DT
ED—DT. RUNEEEARBENDEKRE BN THOIZHN.
GE, Lin EREMREAD SRS BEBEBRICLOT, BERES
WERHEBNREHITBRTE L, $ha. B2 5. fmdHb.
BAEREDIGHECEIMMEIELTWSESEOER SEEMEL TV TRARAREOERL &I EHDE
Discovering the aesthetics of Chinese and Japanese traditional painting fENEENT, FILWIGEOREY. BE2XbD&XR%
FERDRICEIANTWABTEIEKRE., HREEEL. TX
LIEEWSHBLEERIETHD, TOMEIC/ T A%

FEga, RBELEVEREIXRLTUEIERETHS,

#BDE / Sakura in the Sea BT7EA~T ¢ DICEHE S EDIETE — FHEHS A
O/ sour n hese ETHY | BEOREREORR — L SHE
Mineral pigments, dyed mud pigments on Japanese paper / 175 X 364cm Exploration of painting techniques: From the West to China

20 SEEMAZAFRETHRERE 2015 TAMA ART UNIVERSITY MASTER WORKS 2015 21




REEY / BAEESE

ﬁﬁ § HOFIEIX B BREF &N cEEICEOHEE Bh.
s FIHSERFAEMRS, EVSEEERIELES, BL
KUMEHARA, Al MEEEL, TOEMBITRASTIRY. BREOBL

B EMERDREN DG AR EERBICERLEI—E
BELAGTEDORREICOWVWT HERCT R, REETURTEEE. BTV
Representation of color and depth BOZNELTWET, EGocBEE—DDBE@EIC, &

—DEFVEHANNICHET 2EEZXRTI S £5
WO le7 7B—FHRERDD, BAERLEIFTVET,

5 i -
#I#84 / Koubainioi
P R, BRE /T ca s . .
Dye pigments, mineral pigments on Japanese paper / 240 X 460cm {@TEHI . _Ow*ﬁﬁb‘bﬁlhaé'h%%ﬁrcﬁfﬁﬁﬁﬁﬂ@ﬁ;ﬁﬁ

Formation of a new sense of values created from two viewpoints

22 SEEMAZAFRETHRERE 2015 TAMA ART UNIVERSITY MASTER WORKS 2015 23



REEY / BAEESE

ftEH

PARK, Sang Hee

ABDRE (X T BRTHAR

Study on expressions of human desire

i

INTHA R [ Paradise

EicE, KFRE. %/ SHFE

Mineral pigments, dyed mud pigments, copper leaf on Japanese paper
162 X 324cm

24 ZEEMAFAFRETRXIERE 2015

Fhid. PRELAELMEDIRALGED—BILERD, B
HMELHNIE. BHEVMELHBTEAD, L L. FhfcBIE
CDESLHREZBEETHD T CHMELTEETL S, it
ANEDERDPTIE. FAOMEEBHSNMLTUIESELD
EBOTVWALSTHD, TTICHhE ABD—ATES
SNBEVHEHFRIELRBO T, thELRETDHILTEL
SFBEEBTNEEHRDONLZERL. MESNNEZER
DIEVFOARICRIRL LD,

ETHRX | BFICESAHOHEEDREREEZRE (B2 DOEREROIC)

Metaphorical expression of human double-sidedness by means of color (Focusing on my work)

TAMA ART UNIVERSITY MASTER WORKS 2015 25



REEY / BAEESE

WH WE

MAKITA, Saki

BEOFHEICEIFPIETDEEM

The importance of insanity in the production of artwork

HIBYDRI / Chamber of tinnitus
7—hORICERE, KFRE
Mineral pigments, dyed mud pigments on art cloth / 182 X 364 cm

26 ZEEMAFAFRETHXIERE 2015

ABHERFAE-FEEL, KUEEBNICEO>TVG =
ERZRIFT 2T LI ZTDONBICH D, IFEENTITH
THBHEEZSNDETHD, HOFIFEAEAFFICTED
TV, TORT, BELIFETEHELICEETIHABTH
Bo TDROWMDEARZICLONMEESISNTLED, 1F
wZEWET B EF T NUC IO CE LT DD REREC R 5
ERTEVWEWVNSBRENSTHD, Tfee HRDBERDHIC
RIRENBRRDESBEDD. BBICTEICLHHD
WCWENZH—DTTETH S,

BTYHX | BEDFHEICHIFPRERDEENY

ALIFE. SEOBDOEFHEAZUWISNSEELCT
FEHOFETCIORNUCEZBLNTLBDIEADD, Dlcl
IZlE. WORIETZEDLDOHLHEVARETHOEO E%
HNTWBESICBRZ S,

FESMLIFHLDOFROTEY, RICHERIEHDTIEE
WEEBZTWS, L LENIFER. CThRADHWLNET
H5—0DBOERISEDREL—ICU>TNEETAT
WBDTHD, framaBL . TDRADSVERME SE
BOELHEBLTELSA S ELEHFEL TS,

The importance of insanity in the production of artwork
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REEY / BAEESE

=EREF

MIKI, Ayako

mZfHE<

Painting landscape

28  ZEEMAFAFRETHXIERE 2015

ARAFDR

A field of Japanese pampas grass

BicE, 2/TK

Mineral pigments, Sumi on Japanese paper
182 X 271cm

—HOR. —ADBE, BRHROEAR TANEGZREARD
By CHORKIITECL 2, AXEVHBORRIEDLT
DHAZLLTWL,

BEOR TR A, ZHOLVERICHRD, ThFTORSRER
1< %,

FITETDED LV EREIFESDORICH D REARIOR
VERTHY. TORARIIHDDEICRCAKOLZEN
RKEWERLD, GEGEL. ADEFEIFEHDORERICKRE
N HORRIIADDICKEZEZTWVBHETIFEWNES
2H%

ADFHLESHLAELZBLTN S0 BONCZIICFE
THRRIIFEEDITEEZZATCN EHEITE5DAR
ICMEDN. IBEDRRICHIDGD S,

BT :
MEHSLULESICDWTORKEEE
BEOHHEICDOWTDER

Inspecting scenery of nostalgia
and consideration of my works
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REEY / BAEEE

HEESE

MURAKAMI, Natsumi

REDEVAICOWNT

How to explore representation

B nE21E / Summer of memory
¥ / #f4 / Color pigment on paper / 162 X 130 cm

30 ZEEMAFAFRETRIFRE 2015

&% /Night
¥ / #f4 / Color pigment on paper / 194 X 97 cm

ETHX | E&RHBEDITDLT / What determines beauty ?

TAMA ART UNIVERSITY MASTER WORKS 2015
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