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The role of characters in lllustrations
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Remediating travel guides
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THA R%ZEBIEY, Waysourcing&ld, FRITHART. £D
SOICLTRERIERERLEL, FHELTVH, &WDT
ETHB,

TIRIATATERITEWVTIE, AT AT ORRITHA
RaETFIZINLTBERIIFHLNTATAT7EEEZ GV, 5%
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WEEHFEDERZHIEWVNDSTERE, BABRICTIZIVATAT
DHREMEFREL. RITEBEONEAGIRITIER) SBEZ %
BLHL. BRIBIENTEDDHNENTH S,

FnEHEIT, Lonely PlanetEWSHRITAA FDH—ER
ERHRELTHOH L. Waysourcing DOV MIETER
EHEAII(foo RICTZOREEZTS,

) AV THI TV INCE O TREDEREFRIKIRT 5,

2) HRITEICE O TRBEBREZITELREDH T, FHEITHE

N CEDHEE

3) BERADAV TN TTIIVHMRETFERL. BAH
WEEGDTEH, BEBITANSNDHEE

Till today, a huge emphasis has been given to navigating
enroute — “wayfinding”, guiding a person from one point
to another with the use of a system of signs to identify, direct
and navigate. It is a joint research by architects, engineers
and designers to devise the best way to lead someone via
the use of signage. However, the equivalent could not be
said for the idea of “wayfinding” before you are physically
enroute. In the past, printed maps and travel guides have
been the main source of navigation reference for a traveller
before he ventures to the place itself. The act of “wayfinding”
beforehand, would be termed as “waysourcing” in this
research — actions undertaken to plan, understand and
source out the available ways to get to one’s destination.

Living in the age of the Internet, there is a recognizable
trend of moving content towards the digital platform. This
task of digitizing is an inevitable progress for all industries to
stay ahead of time, and the main provider for waysourcing
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content — the travel guide, is of no exception. As designers,

our task is to examine the infrastructure of the digital

platform in order to effectively present information. How

can we effectively create a system of “waysourcing” in digital

content for users today?

In this research, the 3 main attributes to enhance way-

sourcing in digital travel guides are as follow:

1) Infographics:

- Simplifying large amounts of travel information with the use
of Infographics.

2) Personal Schedule:

- Enabling the user to bookmark information and customize
it for their travelling plans.

3) The Use of Permutation in Digital Maps:

- With the use of permutation, users would be able to search
for a wider range of destinations at one go.
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Effects of a sense of air on visual communication
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Transformation and Recognition
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LB : Chinese Tea Ceremony Utensils (Part1)
1 : Shanghai Biennale
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FER7E : Chinese Tea Ceremony Utensils (Part2)
/A : Osaka International Film Festival
£  Masterpieces of Chinese Ceramics
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Make-up illustration
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A study on black humor in illustration
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Guess Who? /B1/Poster/ CG/ 2014

Bang/B1/Poster/CG/2014
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Food culture illustration

The changes in Japanese food culture represented in illustration
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The effects and prospects of TV-CM with the use of animation
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lllustrations with optical illusion
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Creating brand value through packaging design
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Satrical illustrations
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An Analytic Study on Visual expression of Typography in Poster Design
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The prospects of using a promotional event as an advertising medium

Creating a space that resonates with the visitors
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TORENR, AN FEWDIATATORMEIE. Avt—
IDTAT - A1 —avIihB, RIBEEEETHT
ETAVING N BETBAT AT T %

2 RAEERR

AVR—=RY REANY FDTDIRZEITH T BEWNITDN
T Vv ) VATA T DOFEEIHENA > Z2—F v s E
ITIFHRATEHRT B ONS) HBMESNTE . TNSIEA
R—Zy b IR UBEA N FRIEHR DB EEZBTEN
HRZH ARETAEFESTEDRVEEIFEIRICEY D5
W AREBLIZANY b TOEERRIE R A Y —VFRAL
ZDZICWVBBNEDBICHBREEFHHTTENTED,
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ARV MELEFT IR~V

REITHTEONcANY FDOBEFICDOWNT, [REFr>
R=2BEDSH ANV OB DV ERDINBITHIF
TETTW OANRY ANV EAT (REFv o=
SERNSRTANRNY NEHIBEITENEEELAEO>TVD
HED). @AV, T NEERZAT (UT7)VE
KRBETIT YA SD2OHIEEMICEBENS. BIabn
BED). OANY LSOV T VVICEBLEZAT (AN
VEAFYIR=VOAVAEGESTHY. BMTBHIET
ZFOFrINR—VERKBTERED), ENEHLELTLS
DIFA N MO BRMGIAREELTDORELIT TR BE
HL LWl asUb s EH T alsEES > T WA T E
TH%,
REME

TCTIE TO7voay - o4—08R] EWDIEREED
ANV LB LTRENGEHERELTINE TOETIHRN
fecemRICL, SYEBFLVLARFEDLBIIIZE L HIE
R EFHH#D, KEDESIBEATAT7ZBANEETEHTET,
TADESH] EVWOBNMTATEICKIERTBHE DY
L. ZTHSERMEBLTWE, T7vyay - or—7
FRABHLBMT BEVOIRDTEIZEEHET,
HoYic

V=2 )UATATDFREIF. HRBISTLTDRNEH
BENTA—RN\wodBcENTEsETY. INET—A
B BIREED HEE) EWLIHTEBABL TV TN,
V=2 VAT T T IV E OS2 2 —ay
HEEIELTWAGESIE, U7 IVEIZDA XY FEWSEDIL,
V=2 VAT TUEDEBDOAZ1 25— 30 mEH
HE2E3TTHB, 5% INETDARVIMDBEERTHS
TERIEED OWIRIEEN—ARITAY =D EEZABEND
CREIE. PEVDN—rF—ELTZFDEASNNLO - 1)
I—ay HA) ELTARUMEGERVHELTOLES
ITZEL TV TEAD,

[FR—K] —INHBHk. SSLBIHEBREEHHT
BEANMELTOUTIE, AR hERIEY EIFTLCEN
SBEEV DT GERNNESENDEAD,

Attention / Interest / Action

BHLE/ZRINE
Attention / Interest
Y7 HAb
Search
|

XAV EDATIDTHFRIAN

AX—=bT7AYTTY
Search / Share
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LI, Xiao

BREFICELBISAMN—2aVORBFEICOWVT

Study on methods of illustration expression with colored pencil

1. 1&CsIT

REASAN—2 3> O8HEICIE. BRLTEMOMEDN
TWB, BIZRIE. KF. 77U ¥, INAT IV, O5—
Ja,. IS N=VFHIaArEa—E2—ERVTIEIL
BED DD, AR TIFRFIC, BIEEVDEMEE LI
SEZ8HDOHWELIEA AN —2 3> ABLT HDER &
EEANGEHS, ZOBMES TIEORFFEERSNNCT 2,
BIZIE, BEICE O TENTNOEIREIEDLDTREF
EITEL WAL, TeBIREZRVNTC OEMERE,
FICEREIANEFEETHEDL. THIT, ELEIFBEICEA
BIRETNIEERELGSTIEOREE—B5 1 EHE 5D
EEARICEBDDOAMEDEN TH D, HHELTIE <
NoDOMFREBL T BORIDOEBIMEASAMN —3>D
FIRAZA )N =ZFREF TV EZBIRL TS,

2. R DENE

EEDPREDRICTELCRET. TADSZETDE
BAE—BRIRL. SEOAMZAMN —YavEEEES) &
WD BTz, BEEF—TICLTRIRTDHERD, &
HAEFARDSBIC, FERBICELVVRZZAILAZAN—3
VNCEIR AR O fze FDEIBATAN —avid 1ZEA
EKESHLIFBIMETHEIN TV, FICEMETHFIC
EHONTOVBIEIEEETEE LMD SEHL T EHBLDICREA.
AEEINE LRSS,

NEZ AT — bOERBID LS IR ICBERF. U7
JWCEF—T7ERRITBHTENTEREMITBINETH BT
EDYIBBLTz, Ffe. BIMBISINETHB . KED. 7
I iEDEMERKEY, BEBERFICGERSTENTE
BONFECH D, THICEBIMEOBIIFIRTRASESR
THREINTVSD. TNTNOBTEETATEZEE,
KERHEDEDEDIC, TLETHLEITNEGESEVE
BENEELEL, T5IC. BIREDRIFAF v ENfer
HDEMEVADREHDEWN e, BRODBEERZRARIC
ROTENTEBTETH S,

ATAN =23V DORB VAT LI T AT —REELN
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BRTDEDZETAHDITTIIEL EREADENZTEL.
BRBEBIEA AN —2—IGRAIENZLDTHB, D
T HENEETZDIE. AZARL—2—DREieT
DHEDTIREL REDT —2THb, TDfesdic. LVR
BISEVMERDT —27ZEHHEHEIMEL. 1 TAN—
2avITBLICEME L CRERGERER DEEALD,
MEDEBHEHLS. A ZAM—3>OHITEDEMELT
FEIIERBICARERS. AR #HFISILicllc

3. BIEICDOWLT

BIElL. B TIEESEDED TS S5 BEERE R
RITUIZBDICKDOMANIA TIRY T, BB S ORAEAE
B, Ffe. BRAZEIIERTAKDMICK>T. HENRES
N5, TOUBHSEIRERIBBICHITRIENTES, B
HhEDBBED—DITMEEIhE TH S, MIEEIREILRYE
THBD. TLEVTAIVEEILES>TEL L. HEDK
SHERIBEARETH D, HOI—DDEBISKMEINE TH D,
DI ZERBWNEWEHERRUNEBENARZ Thd, B
LIZRITKEBATEETEHAMIETTET, BIEAERE
DEOBFEMRNMEOND, REDOFEERIT/ XTIV EIRETH
Do INATIVEBIREIL/ AT ILDLSICEDMEN ST E
LU T V-G EHS5E. AT IVEUHIDWEE
ETES,

4. fERHFERER

AZAR =23V DWTCORREMR T BIc. B
EROBEITTIE. HRIFHIZILEL, ThIEA AN —
avmh ANEDRESFEELTC ZLDALITAYE—I%
FHEL, BRLHRAIGITNEGSENIZ2 =7 —
VIBEDSROEND DS TH D,

EEILMEENEATAN —2320DT—RETD, TD
EHIILELIICESFRZFEL LT NEEZDDSTHS,

BIZIE. REICZEEEF—TICL. BRLGLEDIMESN
T ThoDREZBL T XFHHOEWVALTERHIC
L COEBH CEf, WhEEZEPDIC, AZAR —23
VDT —REFTBIEEFHRIC. EEISBUEMEZEIRY IR

THtze ZLT RBLEETEEELIRIBLIZEEASNS
TOHARR D ERDER T —) b R— I+ — AR T DZ2T+
ETTT7ITIVAIRDBIR - B% EIAERAZEDNRICT BT
sz,

5.%&8

KTl GRS THISAN —2arz@l ¢
BIBEHEDL OSBRI CELDHZBESHC LT, Bih
EDORMEICDOVWTRAN LT, EolTd LbBinExEM
ELTWGVEREHZR TSI L2EL T BnGDOEInE
KFITOWTRETITBIED CTES

MBS TRV A ZAN —2 3V DORBEHZER

FTHRT #BCFEELTUE. WODDARINEESZ
BETIENTE, —BERITREECTEICHEL L
T BRFFICFIFURZSCOVERY TLTMeEHY
Lo TNRIEBOMEISBIELOFELNRLESH. &
BEWTBITEITEDTEGRLDSTH D, 2EBIFERMITS
Krlc a2 DIEEZ [T NIEESE0, Thldimt
BIMBCEA—N—ICLOTC EEVEELGETNTNHY
ICESHSCTHD, 3EBITRRICBEESARZLLIFHIRIC
HEEIREE AL ST IV EBBICEDE CRRITCETH
%o XY NGEENCROHHEBHGE, BERTEHIEE
EZBEDNETH D,

B2 : BB FRS
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X4 :1\Z
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LIANG, Yutian
AZAML—2aviIcEITBIKDFRR

BALHEDGEHIGEICEITZKDRIBERIDIC
The representation of water in illustration

Focusing on expression of water in Japanese and Chinese traditional painting

1. 1&CsIc

KiFFEEIITNIE BEEVEDTHD, FENKER
FITHDIE. ELZDOEZEBL ORI AIETHAHD D,
BERIZERR T, E’ELC%I@U7J<U)J§L%atﬁ?"u§tb\&§2ct50

EHBMTHLERmT O—F>) OREORER
IFTBESTefesd. YO DWTHLKIFELWEDZ acé%iz
LTW5,

FEmlE. PFETIEEKOLROUEDELT TR &
EFENTWVD, BHEIFFHAIC. PEDBREZESH (X
TE—R] OEZEEAHER (LeltDEA) HIFL
BHETDE [E+ZRAR] EMENDEXKDHDTZHTH 5,
2R EWSBEWEDTEKIE72EREH S,

LHLGD S, BETREFRAELEICIZOT, EmmidE
b, TEEEEBICELELSH) IDADKER(E. AQ
SUBICEBHVKDOEROBICED T HTRLIGKAR
BOKEFR %%Ei*t*to M EFmm CRELKES
ROWEEZFITEDDY. KOAYPETEHDZEICED
fzo

ZTDRHLINIKDBEEMEEZDLDICEY. B2 TH
BIRKEESEAICIEES LI LWL DL EBDICHE VLD
feo ZTTHRMCHRABZEIFKET—<ICLT, EFEEZEL
TREICGGRAD T EEERRLALDITE o e, TTITED
T RFKEEF—TELIEATA N —Va AERE S
{EDNIEDeDTH B, KORAEHRREREICZ D3RI,
ZLDANRICGEREEZEBL [KOELE) ZLT IKDOX
P& ZERASNNIE, KEBREIMZASIEEAETHS
ERNEEZ D, TT T EmEMERIT ARIRENGEM THS
KaEESBWEDRITHHI AN TOKDH. ZNHFADESED
FRALIZ D TH B,

IKET—ETBATAM—2 3> DOFIERZRD T2
BT, BHREFREDEHDSDIGEIC BT HKOFRIFEMLY
el

2. (eEICHITBKDORIR

FDHREDKFTKDERIRIC DUV CHIZEZ LIas ftal,
HEL RBEOFELKBEICESIFZKDERRIEERNT.
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BROKIGEWKRIRTH S,

—A. BRICEFELTC HAOERCEMEN TV SKE
RaE. KOKRBITHEDEREESHERER>T L\é&%ﬁ

TRz BRITEWT 74ILATNEKORIBHE
£, BAREFEOKE! Labcf%>7k@§i,%®$ﬁLttr%%z
B&oHEote,

MEGFEOTIEHIH. D EEARDIGBIODKORIRICE
HLIEEDIFMRETHY. FEDKREDZNIERETH
BEEZ D,

[t 86 DEE BN NMEBEOBRIBILOB LT
EKRERSBELIED. TORICRIAER Y F60055%L
TWa, EWT ZLTEINIEEDDEIICAT v FICH
LT ORISERE N DIFHN zﬂ:w 90&‘67,55 CDZFI
ED10FEDEMEFFENTcOARE(IC LEBTENTES
DICEEST k%<mb,%l\%ob\to SEE‘(%L\L\tEom
ZFHUITAERIC L THEEZIST BT EOEFREVBEDERT
H3.] (GNERE BAEDRE] LVU51H)

NETDOXEZETFTACT. ABRRBILTc, FDIIZAIE
ZRER O TV BEABRIEDE GV, ZLT [E=DFK
ICEBLZLEBERELTDE LEDETH S| EWSHABRD
ERITOEEH TN, REIFDORNEICH 288525
U0 &R0, BRICP>TER, PEICEERETER
I3 <WVBH AERAAFOEEAIE. [ICEBLT
BN fEoTc, FETETNE SIALFANE RS Z B L TR
MNHEZH. BEEBARENIRE LTERIRLDDHEGEWN
EDH BRI B CEEFNEOcAEDHEICRISERE
BRIz >T KDOT—XISGU DN =D TH B,

. EZEDKET—RETBISAMN —aERICDOWVT

FIFEPR L@ B2 BARSFEOMEEZ L DRIRTETH
DIfeWERBUL. HADGBIDMR ML RFEU. THICHE
DICBIDOERMELMETE T FEnBFrAHLTVE
TEWEEZ TN,

FIFIRE. KHELLRABDEOGHEAEZBERL TS,
ARDEBICENCIDICHSMTRE LTKETEHDRE
BTN EDREICIE > TKET—RETHDATAN —

2AVICEWBATOSDN NCERT HKITHTTDROP
EZEEDRABDD. NUBRDEEZENNSTeT =B
SREADEREL TS, [KHZELL EWDTE, ZLT
ABICEDTIKIFETERBBZDD I EVSEFNTZ A Yt —
VDL, BODIERE RFEADS ETUEITKDREIEN
DBEDVEEREEE. E5ICAIT TKDEI ZRELETEHSLL,
K ESRIFEANTESERZESZ. ADBIFERADDH,
EORIINIE. Al TKDE] ZRERCTELASD. Bl
FADUEITHEEM O TEENGWIRB DO MEERZ R DKDHE
THEBRLTWD, EEGIELTCRASBEAROMREIRICE
EDDHBHAT. KEWSEDEREMIHRAEOEL TS,

KISBEBRICADTELDEIKTH S, F)IBHHEBHLKTH

%o MEBLKTHD, KDRIEDEREESHRZERD S,
Z DR TERICAD HKDERZFLTHN T B,

R#IC, TSP IFDOREBZE RIS EIT TG L
ERREDEROARLCETL, TR) ZERLTE<IET
EROZMEZEST2EMDAEL. BROKEXRFTS
HEELTREL TV D, KOO REITK KR T HIETENM.
Btk BORL. TABRROSMDOANEREOFTRE L
BTt EATEIL TS,

KFFELEITNE, BEGVWEDTHY, TOKITEZES
A BZESZZDHMDENEDE—STHY, IhifcbZA
BEAMELCTRERARGEDZ, AYNCEEICFELTL
{ZED BNFEBLCORRE TH S,

T R b R A

-fjlr-l«-xaxli?n—i

LB

/& 1 JKDFEIR1 / Expression of water 1
/i IKDFEIR2 / Expression of water 2
& . IKDFEH3 / Expression of water 3

TE&

# D K&EFL / Waterand |

B ASAMN—2avRE2T—XET HIfER2015
Graduation Exhibition 2015, lllustration Studies

%728 X 1030 mm
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LEE, Sang Mee

BRRMELES v R~V EEHE

Think again about PAPER

The advertisement study based on analogue sensibility in the digital era

(k) BAZARIL1845F DRIZELER. #] - WARDFEZ F
L. BROZ—XITGL TR L Z RV COR ek
EThHD, FIE, HROUR - EVATLHKECE
THRT, BHEX REEESEOILTZRY. TolcT
SLICERERESHOERER CHS. - IMRFTER
EDBFNROKRICANF BB HZHEEL TN,

LOLINDOREFKEBL CREGHEZRIT. BRI
BRENTHTHHZAELZHRX L. BROTIBHNREIC
20\ MBHEELR(bLTe, T I2)UL. 1ERE (T)
EHESH,. MOFTZLSICELDY. MOBERK
THRIAMOZE TRIEZRICEEDERELGRHEINT
Wo, BEFIE TRRETIEHE] LSDONECOVEHREY
MELR FoU Q-G LICEONSER] - B
FALY I R=/S—= Tav2aR——GLEORERDHRE
FIRJDELEB L ZTDEERMT HHANE "NRLER
THB, DL ABDEFEDIESEFET HMlE. P
FOBICKERTEZ 5EADMDIREE. T DR ZEBEL.
SHREELADMEZ BDHI—T 71 VT KRBT,

BUR-/ IV TER  BERIER (FR25F)
#RIRHE: 44,7838 B
FENEE 143380
LB MAIEER04% HUE
BESEDBGER:-02% (EE54E) ~
IR 59689188 o~
FEEE25972A
TR 3975
TEEELR 16,55
EEIN 5665
(FR245E38318HTE)

palato Tl =S

FHIER F@AQ

YR

EFRETE L BFIRRBHAOSRELTIFREHV R (BR5F)

194¢ 204 214F 224 234 244 254

180  ZEEMAFAFR BT HXIFRE 2015

BATIE. BEREBRHOEFEOENL. 78/ 1B
Bt () OFEFHOEGH T, MOFEEROELREDT
WBo BRRIEATAT DEGEBFERGLEOMDEDYIC
FEATEZLONES L. ABDEEEEEDRTHILITF
FELTWAHEDREIMES R EMZRHE I EERICE
RLUTERKICLTLESTENEL TV S,

[LEDEH

ANBEDOSRITEELTOVAMEIE. SUEEBBICKERZE
&5 Z HMOKE S SRHE BIESEL. D TRREODEEMICD
WTHTIC T 2, Lo TV BEMREE SO MES S
BBEI—TTAVT A1~ — 3V DN E TH D,

AR TlE. (R BABMROBEBLEK CHY. EEL
BRTHHEDFLOFEELWSEMIC T — 70 ELTA
Exo—RETD,

LEAYE—Y

ERERENESNTOHRDREIEELEET—~T—Y
ELTCRETHBEECOMDERZRELE,
2=5vb

165D 535mDES,
ATATEHE

BELRODKRAZ—

Ox7hE (& BTSN A3 /a4E)
ROENSEEREEET Y TO—RT5,
F—EVI7IV
Paper sculpture #F—E17)LELT, [RERBETD.
FHMDZTOEFEDEENRIICEOTEDLIEDEDSHES
HRIBL TR,
LEFvr—~xvod
[REF v R—2OOTRAEAT A7 2EIERETNS
OO&LTEHET B,
1LHOT—<EE>TVBTE
2 AN RBICE DT,
3REF VIRV DEHRNGEA v =V ERZEADT L,
LFERD=DDMZETFOTEIE

Think again about PAPER N
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