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Painting Course
Japanese Painting
Oil Painting
Printmaking




REEY / BAEESE

AREy 1E A

URUSHIZAKI, Masaki

BABE O FRDF TOEE

Personality in Japanese painting of tide

FSCOZFF T, O PEADRIBEENRRICEE
BADHEE. REHIEEVNODTBTEATER LI, ]’
REFBNTCRE - OAHROFTENZRELICLEND
MEIFEHBLTCOE IO FIEBREICHITHRAGER (T
F—=7. EM BEHE EBEOVAA IFI-IL) O
ERD FEDANBMDERNGSDICLET,

FASEEEAD DT o0& BABERAE DB CHHHEE
ERRDBICLDBRRIRZTOCHIET, TORIRDFT,
EBERETVDED, RUTWAILZ, IEMOHZSERLL
TRIRITBHILEZBRIC, FWFEEERS TLOET,

FFS DI E1—Z—R Y T —THROF T, HATEH
NEEABEEVSTRIRY —ILEF ST AEER. DK
SIEMERZE DO CEDH ERVIRDELD(IT, FERMR
DEDTEDFIICENZEHECEDDEERLELI

A

Beginner

ERE. KFRE / EUME

Mineral pigments, dyed mud pigments on Japanese paper
180 X 270 cm

14  ZEXMAFRER BT RXIFmSE 2016
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REEY / BAEESE

) L

ORIKASA, Yoshiaki

EMIICE IR EEDREDLETICDOWNT

About the uncertainty of existence in art

73T oEh A%

Every day which shouldn’t exist

EicB. KFRE. 7UVIVAYI 1/ ZFE

Mineral pigments, dyed mud pigments, acrylic paint on Japanese paper
210 X 700 cm

16 ZEXRMAFAFMRETHRNIERE 2016

LIBDBEOFIEEEICE VT BIC—BLIUED
DT —X%EFOITWD, ThE [FEOFRELE] THB,
ADMEIDZEERHL. TIUCTEDEROTWVBDEDIE. B
2. RRICTIHEEELTESITEELTVLRDRESS
b TDRMIZH. IDRFEFEDRENEZEOTLD,
RRELEEDRLICEDT [FE) EVSFEIR ULDD
MER] LT AEALDBEREDRICTITRTENSD

DCHB. FIEFEDIERT. BT THED ) DFEF
RO, ACERRIEN. BWTELUEDDBERMED
EHORDDEER. TIOBE. BRE. RKEBLTEFEL
TWBDIE TSI T DAL B4R THHEEABTE
55, FENB<EELVSIERORT. ANBOFEZR DD
BE O FRERSHEN T ELY,
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REEY / BAEESE

2K EEBF

KUROKI, Mitsuko

AeIHIOmEHICEGELLER

The beautiful world that is covered in the unknowable domain

L&D

YOSARITSUKATA —Boundary of the night—
ERE, AL, 8/ RUIXTIVER

Mineral pigments, white soil, sumi on polyester
194 X 336 cm

18 ZEXRMAFAFMRETHRNIERE 2016
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(] LIEETITHDDIEADDY,

IfeBAEEIEGEAEREVELT L. BITEHSN
feREGRGD, TRV TARMNW T RRNGEES,

ZHUSEHE - AT - SULEEZATH. 89 ZTICH U
1FTWN%,

LHOLEDS, KFEHEDEIAERLTRSTENTE

HOESIT, ZOFHEZNFBICIRZFNZTEDTERLY,
ZlUTHB. EVDFRETESZTC

EHELE. TO/MBICADHMNONDELSRSL
COHDRTIEDTHAD,

L LD EVIRANEFODNSRIE. AFDRIEH
&) ZRICECEEDZDTH S,
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REEY / BAEEE

2H feRF

KURODA, Kanako

XI55

Dialogue

%5/ OKINA

EIRE. KTFHeE. BIhE / BHIFFE

Mineral pigments, dyed mud pigments, colored pencils on Japanese paper
194 X 3909 cm

20 ZEEMAFAFRETRIERE 2016

A%z, #OTEFLL

— OB RIEBICTLN S, ENERELPREELD
EERDH TCEINSEMDRER, FEELDEDIIEKIC
ZTORICAVIAI, BT "ANBELTDORE" ZEDEFDH
lcsr<RLC, WIFLCERLT,

ZIDSFDPARERP. HINBZERRE. t{Th
DRV, TNEXRBRLICVEBEEICADL. fRETENZ Y
FCBEEZERGHSFHULDBDBANEODIF, ZTh
FZDEFHMEEFITEY. HIYKOTHRED S el
AN ELUTEIHREN

ZNIE Wi Tlice WEREERL. HlLTWET,
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REEY / BAEESE

YRHE #FF

SAKATA, Kyohei

Mk T2 MELICDWT

“Suibokuga” as water, sumi and painting

SMASE / Layer of energy
B, FvhH— B/T77VIUR

Gold leaf, lacquer, sumi, on acrylic board
408 X 408 X 270 cm (RE : HBE)

SEIRIWEL [HIVEF T DRHE] 1 FcBDEY
ICFE I BEREIRASCOHIT. BICLOTEENEE LT
FLOICHEL T,

FIBDBIIERABGVWEE—IRILF— BiEZRA
BIRHDEBELT TO2FEBTHOERITH T N
BIERENCDZE/VATHD, EENRROEEZ
HELLATHY, NEDORREXFEORLEL DD

22 ZEEMAFAFRETHXIERE 2016
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REEY / BAEEE

F2 1R I1159¢

SUGIOKA, Minami

PRk R DRRZERM

Places of distance and desire

Lizfel)

FDFACH B DITRIAT
HEEDOBIHFETDESLLOELNERE
SRR HEDIC LT LR SRR,

ERDLDOTHY DL S THS gt

NRNBDBZ XS EE
SORLEICBZRINDEE
BRGBORENCEGHIELEE

EREBASMH EBENICRLGDS
TOELICEAMEDCEZR LG RRLIY TS

FRE=ZRLDHT
TH MLEITBHILEZPBHHTLEFITELRL

MIEDWCERVIZLSD

Lfefel
FBEHFLLMDEBRTRIEENHER
ZIFRDEFEN MR DS
elRBOTCRFAHRDLDIC

ETHIE TLZTc) ICERZEX TN BAFA -
AWMERRLE. BEROER [DEY] OWMRY 1< OH5H
o e =

24 ZEEMAFAFRETRIERE 2016

BE@®mXIcOVT

WEDOWNGIE B DDHZEIONNTHEE EHOTLBELE,
EHN. BN, EREVSTDOBEIL. BEHELNST
<BDH

WREDBICHDEERRIE. TcEZEATITGELITH T2
LTH. EARICEDSD. BERMICHENELTE, RLT
HERLAEWERUTE o, R ROATEATEL TSR
ERODKEITELTH. TORREDEBHIEESETA
M ESILERNERDOWNTIT JAR\DEEONE. U
WER— LD, BEEEOHRTHOTCEH. 1ERE(E
BECHOTH. RALTHBRLTTLEELY,

LH L. —ROEBWERZIRETHEHDEIICRATE
LTh. =mUHhrepamdgml Vb EEEE. Bzl
TARHICRZIREBESZADIEADD,

776, BENICHIESNImEEES . DB EEEES
SDIEERGEDIEADD,

BB EANEIC DV T, e, FRELETNSEOBEGRM
ICDWTE, 72— - RV IVOT IS0, i
CEXDEE EEDE] ZAVEHSERLZER. RIR
FEDRBEMIC DV, BEDIFEBWVEHASER LT,

Y
L7z1zY / Drip of forgiveness
BB, ¥/ SEIFFE / Mineral pigment, whiting on Japanese paper / 274 X 182 cm
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CEER / BAREEE

Fil Y

TEZUNA, Sasano

BEEROBICREIRERES

Drawing a shadow floating in a sea of self-consciousness

BWEEDE#5ES / Floating in a sea of white consciousness
EicE. BEH. ERE/ 2R

Mineral pigments, pigments, brass leaf on Japanese paper
162cm X 390.9 cm

26 ZEEMAFAFRETHXIFRE 2016

ETHEICHODBURIEFREEZEF—VICIBBEE 5
EERUCLTRWEL TW e LA D B B TR TIE 15
& TEE] ICOVWTEY EIFE LTz, ZLT MEBEEDS
FTEF—TJELTEBLEITTLADN FAEAGIFEES
BOZVEDELLZEDHEIEDETT, TNSIFEDD
RELTERIED. BDIETRITVWAIEDLRES
TYe PSBITNEECETHLRFUBEDEICARSL
ETERCHEHLE. AMDOALUEABDZNEITESBRIC

BE BEEOCETRELR VIS ANEISELTVET,

BeEHDBZROOREVOXEZEEICEER T &
3. TOEDOEDDRIEPESNIREICLOTRECE
AEN. ERZDEDHBISERETCHERTT, TDH
LRI EVERZS—BZE RAEHUVLSICLIEWEES
TVEY,
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REEY / BAEESE

R FFIX

MATSUBARA, Mai

REICHITPRELER

Color in painting and space

HREORBIFIGE TSN TELEWVWDIETH S,
MBEHIRTHNZEBICEELTWSHE. TOMERLD
ERDOERCLHOZEBZRLONEL, Ll 2R7TCH
BicEIE. REOYENER OFVRDBEEVSYED
BUERLNTLREWD, RERICITYER T DOIERED
CTOTHDEVSIREE) ZHEATEROER (M) Z=RC
ERBIENTED, FEICEINILDLDTHIEHSRIT
TEBLDIENTED, FRICEOBR. MEXDBEFRE

UoKWIRTTENTERTE. ZNHIRBIDZRADFR T
HB. IREZEBEIE. BEZOEDHIGDEENSYER
EHEOT DO ONABEDERZERE G DI,

FhlE 3HRTMZEBOBFIRTIEF AL DEZDED,
BEZDEDICE>TEBERLCOSNDLOETRHA R,
BADMEDRICADTWTEL D%, isDORAIHSBHH
TEEHNHLDWAIESMMERTBL57%. TAGKRH
HEUL,

FH1F DB / The sound of waiting for spring
BB, KTFHRE / SHIFE / Mineral pigments, dyed mud pigments on Japanese paper
75.8 X 162 cm /5 ##8 (5 pieces)

28 ZEEMAFAFRETRIERE 2016
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REEY / BAEESE

s S

YAMASAKI, Raizo

Fin G R HONDRET77O0—-F

Visual approach to primitive fear

L:121)3%') | Mukurikokuri

EIRE. BIRE / BE THE / Mineral pigments, dyed mud pigments on plaster base

184 X 552 X 4.5cm /2 & (2 pieces)

30 ZEEMAFAFRETHXIFRE 2016

COZRDIERICRW TR SR ZEED SHR LTz,
EVAEEING. EF—T7DT IS EBEEONIIE
WTW3, oo BHONTLBEDDMEEDL. ThES
BT 5 HDEREMIHIEZLL. TORDVICETF—T
DHDF. SR, ZEfE. BRICEREEBL .

[LoUALY) EVSRIERETENLSSD, BHE
SCEEMPEVFE [L7UAVU, RRET) EBTHE

VWEEBDHD D, LH L. CDOBEOIHNZWMIED DL
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52, FhFTDOEELRBICHET HEMWMEICHENZRLC,
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