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Expressing Change by Using Resist Dyeing Techniques
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My research theme expresses change by using resist
dyeing techniques. In the first year of my Master studies,
| focused on understanding and experimenting with the
katazome technique and the various ways | could use this
technique to express “Water”. Thinking of movement,
depth and gradation, the colors' reflection on the water,
caused it to constantly change and move like emotions.
Our emotions, like water, can be tranquil and tempestuous
and all range of colors of emotions between them.

| looked at and then used the textile | created in
my first year that captured the waterfall in its various
moments in time, focusing on the use of the textile itself
to create the image that captures the concept of change.
| searched the connections between patterns and folds
and what happens to the pattern when the textile itself
is folded. Using the changes and movements of both the
pattern and the fabric in the use of the un-dyed area, the
exposed ground marking emptiness becomes a ground
for absence, a place to research and capture thoughts
about time and space. Creating textiles that are based on
textiles themselves have very interesting aspects to them,
concepts of double meaning and underlying feeling. It
allows one to both see the work itself and the ways it was
made, adding a different new dimension to the work.

The folds transfer the imprinted pattern from 2D to 3D,
and back to 2D. Hence, one can find the transformation of
dimensions corresponding not only to the play of forms,
but to changes in temporalities and spatial modes, making
the Katazome technique more compley. The process itself
works counter to Western practices as it uncovers the light
areas of the ground, and colors the dark shadows. This
reversal illuminates the different ways of thinking about
the world, about time and space.
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Silk, acid dyes / rice paste resist, katazome Japanese traditional dyeing
220 X 310cm /80 X 112 X 3cm /112 X 140 X 6 cm

TAMA ART UNIVERSITY MASTER WORKS 2019

205



THAVER ] TFAZAIVT A58

LI 5515

YAMADA, Misato

WRADIAZI2ZT7—23aVIcBIIBEREDHERR

fthELBCDRRERBRIR

The possibility of words in communication among young people and expression in dyeing
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Silk, acid dye, rice paste resist / Japanese traditional dyeing
280 X 112cm /58
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