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I What is Pacific Rim?
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The PacificRim projectis aninternational collaborative
educational initiative carried out since 2006 by
Tama Art University and Art Center College of Design
in the United States, with the aim of fostering
advanced human resources internationally active
in creative fields

This time, the eleventh session of the project took
place over three months from September to
December 2016, on a field trip to Chiang Mai,
Thailand, and at the Tama Art University Hachioji
Campus, with the theme of “Future Craft I.”

While focusing on crafts that embody the aesthetic
culture and traditions of the Northern Thailand

[CEREYU TR EFEFC. WEINDZNST TPV 4 —
=V Y 2R EDHME ED LD (CHAAT SN
HEZ, TITHMAZZEEEZ T - =OAT
BRI AR TOY Y NOREETT > 12,

70V MNEBEERO2HEEELLELI F—/\
TR THMIE TOF v I FT7=2BUTF—LAITE
TUOARORRE RDIE. 2BEDY 1 - Fro<
AANDT 1—=I)LRKNUy TA@EA>Tz, Lanna
Culture and Crafts Association (LCCA) O h%%E
T FoRASINNT S TLN=> T LT =%

region, the participants thought about how to
reuse fibers that are usually discarded, such as
those of bananas and water hyacinths, and made
proposals for products that address the challenges
facing Asia through the power of art and design

Two days after the start of the project, a kickoff
was held at Mt. Fuji Seminar House Junrin-en, with
participants splitting into teams and students from
the two schools getting to know one another better,
and then everyone headed off for a two-week field
trip to Chiang Mai, Thailand. With the cooperation of
Lanna Culture and Crafts Association, the students
visited Chiang Mai, Phayao, Lampang, and Lamphun,
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heard from artisans in each village about the
various problems they face, and explored new
solutions. Students selected from universities
throughout Thailand also participated in the field
trip, so ideas were presented by students from
three countries. After going back to Tama Art
University to start work on production, students
came up with specific proposals for products
utilizing the ideas and materials they obtained
on-site in Thailand. Looking back on the project,
there is a strong sense that it generated ideas with
value as products, which could genuinely
compete on the global market
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Participating Universities

Tama Art University
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Since its foundation in 1935, Tama Art University has been a frontrunner in practicing creative research in
art and design, constantly exploring the shape of art education. Its 10 departments utilize state-of-the-art
facilities such as dedicated studios, workshops, and galleries to investigate current concerns and future
directions in a broad range of traditional and cutting-edge fields.

Although enrollment currently stands at approximately 4,600 students, TAU provides highly efficient education
in suitably small groups with students belonging to either the Kaminoge campus (2 departments) or the
Hachioji campus (8 departments). An extensive general education curriculum is available to all students.

In the general education program, lecture rooms, lecture halls, the Media Center, libraries, museums and
other common facilities are used to nurture expression in this context and aesthetic sensitivity, and to
conduct theoretical research in order to enhance free creative thinking. In the graduate school, students
pursue creative research covering all dimensions of artistic expression while deepening their research in
their respective fields of specialization
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Tatsuya Wada

Head of Product Design
Tama Art University
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This year, the 11th annual Pacific Rim project was large in scale and impressive in outcome, involving three
major regions — Los Angeles, Tokyo and Thailand — located along the Pacific Rim as the name suggests. The
most outstanding feature of this project was that a total of 50 members, including students, teachers and
supporters, were able to go on a two-week field trip to Chiang Mai and Lamphun provinces, with significant
support from the Thai government. In addition, deepening their understanding of the lifestyles and mentality
of local people, as well as encountering Thai crafts, had a significantly positive impact that will help cultivate
their work and careers as designers in the future.
The closing event where results were presented was a very meaningful one, and was attended by Japan's
ambassador to Thailand. In gratitude to the people who helped them, each student created their own
“Future Craft” such as lighting fixture or furniture, etc. Moving forward, cooperation between the two
countries will continue toward the goal of commercializing products in the future. | am deeply thankful to the
instructors and all those who cooperated in this project. Finally, I would like to express my great respect for
students in both countries who participated in this project and made tremendous efforts.
During the Pacific Rim project, especially on the field trip, we received significant support from the Thai
government, Lanna Culture and Craft Association (LCCA), participating Thai students, and interpreters.
After the field trip, Thai students worked on creating their own works in Thailand, and five representatives
made presentations at the final event at Tama Art University along with Japanese and US students who
participated in the Pacific Rim project. Many Thai students who study fashion participated in the project, and
created proposals for products that incorporated traditional Lanna design into familiar everyday garments.
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Like many ideas emerging from Art Center during our 80-year history, the very concept for such a school
was visionary.

Edward A. “Tink” Adams was an advertising man with a radical idea in education: to teach real-world skills
to artists and designers and prepare them for leadership roles in advertising, publishing and industrial
design. To achieve that, he would create a faculty of working professionals from those fields. Art Center
opened in 1930 with Adams serving as its director. The viability of the idea he and a small group of
colleagues launched was quickly proven. Even in the midst of the Great Depression, Art Center graduates
quickly found employment.

Adams was the first to encourage Art Center’s international relationships. One of the turning points came
in 1956, when the Japanese External Trade Recovery Organization began sending students to Art Center.
Adams and faculty members George Jergenson and John Coleman visited Japan and wrote a report, The
Future of Japanese Industrial Design.
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David Mocarski

Chairman, Graduate & Under Graduate
Environmental Design, Art Center College of Design
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As our world moves faster & faster and we all get more connected, many aspects of cultures in the world
are being left behind. The craftsman used to define the breath of a culture. All aspects of how one lived,
worked and played was defined by their creativity and their abilities to work in a wide range of materials
with creative skills which had been passed down from generation to generation. The styles, patterns,
colors and materials that captured the long heritage of many cultures is quickly slipping away. With our
second Future Craft project, we once again wanted to explore the possibilities of exposing young artist/
designers from both Art Center and TAU to a vanishing breed of gifted craftsmen. This time we looked to
Thailand. Our project centered around a Co-Creation model, which put inter-disciplinary student design
teams together with craftspeople, local designers, organizations, and communities. We posed the
question, “How can we both preserve the rich Northern Thai “Lanna” crafts traditions, and extend these
traditions to new markets and global lifestyles?” This process first required our students and faculty to
travel to Tokyo and link up with our counterparts from Tama Art University, then travel to several locations
in Thailand for a first hand, on the ground two-week research trip, traveling from village to village to
experience, investigate, but most importantly meet the people, the craftsmen and the culture that makes
this region of the world so special. Over our four month project, our students and faculty were greatly
impacted by their on the ground experience in Thailand. The individual student projects reflected their
deep understanding of Lanna craft, but most importantly the Thai people, who so gregariously invited
them into their studios, homes and hearts. Our final design outcomes were then exhibited at Tama Art
University. The exhibition captured an outstanding example of Co-Creation, cultural emersion and
emotion connection. Our Pacific Rim projects have always aimed high, but this one truly raised the bar.
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Instructors
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Charles Tsunashima
Guest Instructor
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Founder / Principal, Genereight Inc.

In an ecosystem with finite resources pushed to its
limits to accommodate the ever growing demands
of global consumerism, Future Craft 2 was rooted
in an unprecedented research trip addressing just
such phenomenon.

Thailand, well known for its resorts, temples and
culinary delicacies, is home to the beloved late
monarch, His Majesty Bhumibol Adulyadej. Under
His reign flourished “Royal development projects”

aimed at sustainable developments serving not
only immediate needs but also those of future
generations by conserving and restoring the
environment. The promotion of Thai crafts is one
such project.

This 2 week research trip, consisting of visiting and
experiencing local Thai artisans first hand, framed
the canvas each student painted and blossomed a
vast array of designs. Some focused on the commu-
nities, others on social impact, yet some distilling
aesthetic inspiration while others tackling industrial
scale projects.

The fascinating aspect of this studio was the
juxtaposition of values between the 1st world
perspectives and that of a 2nd world country with
a culture that predates modern civilization all in
light of the development and process of the
making of things.

ARI—-N\=RdAT1vF
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Penny Herscovitch

Associate Professor, Environmental Design
Art Center College of Design
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Dan Gottlieb

Associate Professor, Environmental Design
Art Center College of Design

FFuture Craft Thailand +Japany 7OY 27 hORLICH B D (F. ZLxxbzBElT L Com@ s HAlITH 2.
TFuture CraftuR % P # (F ZEEBICE > T YA IBOIEORGEE Y O— /LT ICIER L. BRICE > TD
fifEZEHHL . BETEBERRMCLZEFEELEITHA VDREE VS Fr L o IDIFEL STz,
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NIZ ASRRHEREZEZ (S5 A AEBERITORRCTHBFZELEDT VA VREN. GREUEDHEBD

RESZTNELDENVNIZ 22T DO 7O0—/ILEEENEERLUTIEUWVERES,

Collaboration and co-creation across cultures is the heart of the Future Craft Thailand + Japan project. The
Future Craft studio challenged students to create designs that extend Northern Thai craft traditions to
global markets, create value for artisan villages, and innovate with renewable natural materials. We are
immensely grateful to our partnership with the Lanna Culture & Crafts Association and support from the
Thai Ministry of Industry, which allowed design student teams from ArtCenter College of Design in
Pasadena, CA and Tama Art University in Tokyo co-create together with Lanna craftspeople in Northern
Thailand. We hope that the student design proposals that have emerged from this inspiring research trip
across Northern Thailand in turn generate global impact for the communities who so graciously shared
their traditions and culture with our class.
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I Project Process

Week 1

Fyut7
Kick-Off in Junrinen

FATOUT—F Ny 7
Thailand Design Research

Trip

Week2 - 3

94 DBATZE & DRREFIE
Co-creation w/artisan
FA4TOTLEYTF—T 3>
Presentation in Thailand
RN

Land in Tokyo

Week 4

Ive7hNevF7LEYT—
av

Concept Pitch Presentation

Week 5 - 6
TATF4I—vay vy
7T

Ideation Pick Up
KEFRECLBBREILTORR

o
Daido-sensei’s Class
in Mt. Takao

Week 7

THA U= RURUERERR
Develop Model and Iterate

Design

FREREDRE L

Review Midterm Prototypes
FRR D (R

Preparation for Midterm

Week 8

FEILEY T3>
Midterm Presentations
KEFECELS 3D #EE
Post-midterm Team Meetings
Digital Workshop with Yo

Oshima



Week 9

BER T 22—V &EILTS

Make a Schedule for Prototypes
T— Rty -4

R - RERIRIT

ACCD in Kyoto & Nara
HEERRIMR

Geisai - Tama Art Festival

Week 10

BRIT A > DM & HIERLE
Complete Final Designs and

Begin Final Productions

S December

Week 11

A BRD T AT DHEER
Confirm Format of the Final

Exhibit and Arrangement

Week 12

RARVERBIE

Final Model Fabrication

Week 13

ERHRFmITR

Complete Final Works
BETLEYT—3 3> 0%fE
Preparation for the Final

Presentations

Week 14

BE7LEYT—a v EER
Final Presentations and
Exhibition
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Main Studios and Places Visited

I Research Trip shpRsE
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9/10
ZUTU-FRI

9/11
Fr

Chiang Mai -Doll house museum

Sep. 6
Chiang Mai -Basketry
Chiang Mai -Carved wooden items

Sep. 7

Lamphun -Silverware

Lampang -Handwoven and natural dyed items
Lampang -Jae son national park

Sep. 8
Lamphun -Tea leaf pillow

Sep. 9
Phayao -Banana fiber items
Phayao - basketry

Sep.
La







YL5vT 94

SUM RAP THAI

FADERXIENSA Y REL—2 3 v =2RITT,
RS RARZH S L. BERMTHREES.

Transforming agricultural byproducts into
organic tableware for considered eating
experiences, inspired by Thai foodways

Baku + Brittany

Ny 2avTy
Mo Shunwen
TAU Printmaking

TURZ—- Uy Y —
Brittany Lydster
ACCD Product Design




I Inspiration
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I Concept

TADEXENSA VAEL =2 3> &2RITT, it
TRELBRARZHS L. BERMTHREES.

Transforming agricultural byproducts into organic
tableware for considered eating experiences,
inspired by the approach to food.

We found inspiration in the Thai people’s
connection to nature. Thai people use locally
sourced materials that create visual cues. They
use material nose to tail in the making process,
integrating materials that help decomposition of
soil once discarded to give life again.

LSy 7 941 BREBZAVIICLTVWSAILE
[H7e. BEBEOT 73—, BERENMNSHES
N, BAETEEY LRI ZENTES,

LTy T - 940 3. 914 ANDIzDs & THAAN
DEAII ZDDEHEINADH SN TN,

M RAP THAI

Sum Rap Thai is a family of reusable and compostable
organic tableware made from agricultural by
products for considered eating experiences

“Sum Rap Thai” means “the way Thai's eat” or
“for Thai people” depending on the pronunciation.



I Compostable Plates
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Compostable plates are made from 100% locally
sourced water hyacinth. We found through testing
that the water hyacinth paper is waterproof without
anything added. It can biodegrade in 3 weeks. So
not only does it get rid of a pollutant plant, it can
also decompose back into the earth naturally.

I Reusable Plates

BANRARELSIE. Fv v T/ MHSESNTVS,
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Reusable plates are made from cassava starch,
which is a root used in Thailand for many dishes
such as making sticky rice and soups.

The clear plastic not only makes the food the
focal point but it also gives the feeling of eating
with your hands like in traditional Thai meals.



I Forms and Inspirations

Miang Kham  Wrapped dessert

Kantok Kantok table

Can Lanna roof
embellishment

U g

G

Compostable plate system

A

Teusable plate l,
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Close-Knit

SF DV THEBIBTF(CA > RINA TN
IClose-Knity 27> F 7 E 914 UEHFD
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Inspired by Lanna bamboo hat-making,
Close-Knit lounge seating embraces Thai culture’s
sense of community.

KAIRI X MICHELLE

N BE
I Kairi Nishimura
K TAU Product Design

Ty RdY
Michelle Sugeng
ACCD Environmental Design




I Insight
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I Inspiration
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For the form, we were very inspired by a hat that
we found in a museum. It was used to shelter the
field worker’'s body against heat and rain. We were
really interested in the interweaving and covering
technigue and also how the hat follows the form
of the human body.

Thai hat-making

We gained the insight that a single material,
when joined together in a smart way, becomes a
stronger structure. We also observed that Thai
people really value the sense of community, sitting
down together to talk, work on crafts and bond
Therefore, we gained the insight that community
creates happiness. We found that a lot of bonding
and conversation happens when people sit down
together and the culture of low seating exists
both in Thailand & Japan.




Close-Knit

I Lounge Chair

B (d. MGEEER L TEREOB T2 & Fm
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Our final product is a chair made from powder
coated steel, interwoven with bamboo, joined
together with threads and topped with a hemp &
cotton cushion. We decided that the part of the
chair that touches the human body should be a
natural material. We chose bamboo because of its
strong material characteristic. The combination of
steel and natural material in our design is key and

when we were still in the design process, we
made a benchmark assessment and decided that
our chair does not fall into either the contemporary
wireframe chair or the traditional wicker or rattan
chair category. Instead it is more of a combination
of both.

spot welding interweaving bamboo wrap thread knot

N




I Collaboration Concept

FADEATEEEDIZRL—> 3>, [Close-Knits
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Water Hyacinth

=

With the collaboration with Thai Artisans, the chair
will carry stories that come from the hands and
hearts of the artisans. We really love how the form
of the chair turned out and we thought about the
idea of involving Thai Artisans to weave different
kinds of natural materials into the industrially
manufactured chair

Knitting
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Motion + Emotion
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Translating the motion of traditional Lanna
artis makin L
ighting that ev« t and

mesmerizing experience
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I Experience

14 DEAEDHZWV

GANDT =)L NNy TRICREBADRKRL 72
E7O0CR(CRERFELR I,

FATZ B (BRSSP BA DEES . EHHGEAM &
ST ERLLFRIFUNTE B LZFELTVS,

I Research

BEZiRAB

IA TR EETFDRE=RLSEVELETE
DUT BADBEOELSZFRS B 201D
BADOBE (3. R TE / 228 (CEFRELR,
ELLHETHB 2RO TERHT 2 EHIC, F@m
R (CRERFE=5A T,

I Mission Statement

REzFUECT

FEF REZTFURCITILOHICERQERIZ L
53EX3. 2 CHTzHAEDEB T AR
ADEFZRIZBDLSBRBZ. A4 (X513
DTRBVHEER T,

Experience in Thailand

We were inspired by the artisans during our field
trip to Thailand, and believed it possible to be
innovative in technique without losing the traditional
culture and crafting skills.

Capture motion

We took videos of the craft-making and changed
the speed to capture and amplify the gestures
and motions. Inspired by the motion and emotion
of the hand crafting, we felt that the gesture and
emotion would not be the same from a machine

To evoke emotion

We think that light is a great tool for expression. By
joining motion and light we thought it possible to
create an experience close to that of witnessing
the craftsperson at work

21
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TAKE AKARI 3TT2BW\WL < 2 DICEIZEBENS5ERZ
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STRING THEORY | jl3, hEETIMEHE LW H S
AV RAEL—> 3 0= R TR, TSTRING THEORY |
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TG ADRERTRO SNIZRZER LTV,




STRING THEORY ||

FSTRING THEORY Il J [d#ESZWMBEEMNS1>  Inspired by the spin

ACL—3 3 AR R BEEOH ST —  weaving, this light uses co
BESTWBESIC, /S 7T THERDE  Createadimming function

8% EL i LT2, TSTRING THEORY Il j@mifa 1€ colorsarefrom the Lamphun village

AhEE. T —ILRKNYy TRCEHNZZ > T—>
NOGEHRNREDREZITE LTV,
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I Story

ffifE% AL

BN INTBE=DORY >V > TlE 200FES
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EARAEICE > THREDNBWBEENEAEPL LGS
SRS RN ZRD, BISLLS E LTV
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I Material

RMTOEEZBIET O, FMPEEFETY VY
UNTHETEZTDZ=FALL.

In order to aim at local production, we used
materials and tools that can all be procured in

Muang Kung village

Bring Back Value

Muang Kung village has been making water

vessels for more than 200 years

Muang kung has potential to adapt to the contem-
porary interiors using their knowledge in ceramics
and rich history, in order to adapt to a sustainable

market for water vessels

Tiles

Contemporary interior tiles is a lucrative industry
and would allow Muang Kung to expand beyond

their 200-year history of water vessels in the Thai

market.
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NEFNBIEBD,

New Value

Muang Kung's village gets their wood from their
local wood village. The wood village has the ability
to make beautiful intricate designs that tell
stories. Combined with Muang's skills with clay,
There will be new value between the two village

PRANG

K4sE

R TORMRCIVRKEDEF >T2T 5T v 5 (I
KRTL—%=ERALKENFZZET, THIYEN
TEMREENENU LN B, FBTEREDL SR DRR
FRZ2EDLERZDIES D,

Water Telling Stories

Using hydrophobic spray on terracotta is magical.
Their terracotta can reveal stories hidden within
and really capture the attention of the public
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beoken pettery

soil ash

feldspar

iron oxide

mangnness cuide

hayash

MEZEVHT

YU UNICEFRLEhE ER LRE O EFAELD
%, IIEHBI3% ICH U <RV SEIMERY AN
<. BENLOEERMZGALVRICHZIPII. &
HEREBTHEDZENTEDMEZRFLIL, TDLHMT
UM CEDTERVA )T FILDE[E. BEDRGRI(C
ez E£HHTIES S,

Make Glaze

Muang Kung already has their finish using red
silica and burnishing techniques. Adding different
glaze adds more value to their products and
makes it more appealing to more customers. We
were inspired by old glazing process combined
with contemporary techniques, using available
metals.
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Reflecting Color

FADEESETIRLT
—ABSLOZEEZRE T,
warm entrance experience for the urban home
that translates Thai color symbolism and Lanna
hospitality into lighting

J-DAN

uct Design

v NN
Hae Jun Eum
ACCD Environmental Design




I Insights: Welcoming

gaEnsce

BRI ATOIT—FOR(C, < TADEMH
HCBMIIRRCEBENNOFEETENEEY
PEETECRLTINEY., EEDBRICERDT
LALy he&ELZETNY T4 v D) LDA Y /N—
D70OY 17 bhZEfBIEMNGERZR TV T
BIENTER,

EELENLESL

#hvBE, RECEREBIZH 4 TRIRER
VB TH3. U H—FEBLT, TNEOEET 1D
AL (e > TRERBURND S EDDM ST,

Welcome Ceremony

Every tribe welcomed us when we visited their
villages by playing drums, dancing, and even
having a ceremony wishing good luck to students
and faculty by tying cotton thread bracelets on

our wrists.

Colorful Life

Colors from temples and clothes were very
impressive. Through our research, we found
meanings in Thai colors and their culture.

I Demographic: Single studio, no greetings

FADRICADREFCZ AR E IHBHIC. —AE
5LUORICIFY. BATHANMNZDFZ>—2FES
MIEULK R U T, Z 2N 6. 9—5 v NE—ATT
N=KMZEATVBAILRD, 94 TORIPVEUDE
WIEEHER. RICRBBFORRELMHFEDESR L
T, BoCEABMR BB TOY 0 NeTTA >
LEdEEXT

Going back home where there is no family
member greeting you is very depressing to
expereience at the end of the day. Therefore,
we are targeting a young generation who live
by themselves. Incorporating the Thai entry
experience will help and emotionally support

this young generation

Lignt fixture, reflection
Thai house, temple

/ \ A=Human, people
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r Calender

—BR(C—E#T 3K The light and the reflection spin once a week.
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FY1DEOZEE=RVEXDHAL V5 —

BARICIFS R RTZRTBEISESEDANEN LA TINB.

AT T—FTHE>T EOENST LBADEDXEEERIEZABLHDKDAL > T — HRDRIC.H
A TRIFEZLDALDNEDRIVEETH L2XRRT 5.

ZTOHOEHZXDETRI AL VY —%, BEtEAahbETT > I3 2LT BHOEBDA M=) —=&
RECBEEBEZLAVDKD) 7L 0> 3> F3—BBC—EE& L. PO CERTENENADVTVS,

A calendar clock that tells the day of the week with hues of light,
based on Thai astrological color rules.

When you go back home every day, each time you open the door, a different color of light will welcome
you. We would like to propose a calender of light based on my research in Thailand, to show the world
the richness of color and the traditional culture of associating the days of the week with colors. To the
urban home, the calender of light introduces the warm hospitality of Thai people

This color calendar uses Thai color theory so that the calendar shows the color of the day. We thought
the best way to bring this color calendar to the global market, is to incorporate this idea into a clock. The
light and the reflection spin once a week, and there are hour and second hands in the center of the clock

SUN  MON TUE  WED

THR  FRI SAT +




Lanna Ornament

YA RBEOEHE B THADMZ T NS R

BRIZECDDHE T L DZEMEIEY T 55—+ —DEE T OBEBR(CA > 2/51 7 Sz iR6,

An entry sconce inspired by welcoming Thai architectural ornaments
with gold leaf that create a warm color.

The productis inspired by the warm welcoming ceremony that provides a special mood

Color and Material

FADRICKVT, BHOVEEFIEYTPFy FUERBKNEFTD
BAICEDNS Z LT BLOFERZFUELTVS. Y1 DITXE
TEHEFEEORHE L TEDNTWVWEERZHZEMELTAVSZ LT,
RtEHMVEREXRREL T,

color was by using gold materia

inspired from its cultural meaning of good luck

Lanna Ornaments Scenarios

ALARBEVDORZERL. REE
VWENSBWAD EEh3,
Ka Lae represents a pair of

KALAE
birds to protect the house
from baduck RICR->TEBE L REWBHEE T
AR ENLT Y EEEND/N DEAMSRZ 2EN Mo TeEh itz fE <35
S =S PD—OT. RIEETB5%E HEMIZ TN, ZmLT<N%,
HOAN=ERLTWD, When you enter the Whe 3
Kanok is a Hamyon pattern, KANOK house, it pu ur hous a
which represents the er ttention to the t art wider
of ancestral spirits to protect f the light, which gives on the area where you
the family ou a warm greetinc put on your shoes
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Re-Generate

HEVWEROBEWF LAEVFICATE
LW —DERIEDRE.

Promoting the evolution of Lanna craft for
a new generation of makers and buyers.

ReGen

Ll BT
Arisa Nakayama
TAU Information Design

IZSU—-FaAN=Y
Emily Nyburg
ACCD Environmental Design

SvFA— A
Xiaoyi Xie
ACCD Product Design




I Insight

FIZBEHAF > <A D Baan TaKarn N TCRDIFzE
A

EHZRT#<C EOBEE :
BAFIEZZSIADRE > TOE, RR(CERHEFIND
BB EERRRL TV,

BVt EERERITR 2L
FA1DEENHEVI A DEHIEEHEADY R
TWREWC &ZMo e, BMEFICQGY S BEFRE
RABWGHRIZZZ T#ATHEBOEE ZATW
LD,

ERI=EEVHERICELER >TE5S(CE. &/
TEOMEEESDD & EZDMiEEY—4 v D
TEHIZIL TV ZENRER ST,

EHRIZEICER M=) —DRE :

A5V OHrDmiEERY. RIENENTZT
BRNSROSNTVEIEDEREDZDH. BLFIC
DUVTHNT,

In the village of Baan Ta Karn, Chiang Mai we
gained really important insights:

Crafts people need to pass on their skills:

The craftspeople expressed their concern for the
survival of their crafts in the future if no one will
continue to practice them.

Younger generations need relevance:

We learned that few young people in Thailand are
involved in the traditional crafts we were shown.
It seems the next potential generation of artisans
are going to school to find jobs elsewhere.

The opportunity here is to gain the interest of a
new generation of makers by elevating the value
of craft and bringing back relevance within the
market.

Crafts need to express their story:

We visited a few different craft markets to
understand how these crafts are sold and who
potentially is buying them.

I Impact

WHO: R F(CW\ 2 EZEDMTOH L WA E 2R
ECHEFDH B EVRATLS,

WHO: A younger generation of explorers, from
around the world who are interested in learning
about new authentic experiences from different
cultures.

WHERE: F > Y1 DR TOR—LZTA, Bt
R—=LRTAFRANEBAENSEVDOXEEH S
ZEDTEB5.

WHERE: Local homestay locations help provide
cross-cultural exchange opportunities for both the
host and their guest.

WHY: 9 4 DEWVT —7F 1« X MMIEHRGFFRAS O
INRTy MOKREPHY OB N ZBHELTE5D
Tz,

WHY: By reconnecting the interest of younger
Thai artistans to their roots in craft, the
long-standing tradions in crafts like basket
weaving, wood carving, and loom weaving can
continue to thrive.

I Product

IWEBEDHLWTZ > R SANMAI new weave (&
T2 DEBICIECHALZR >TEDS LSO, ]
RICH - TI=OMEE B EHiERMtT 2
EEBIET.

Our new brand of crafts, SANMAI new weave
aims to create a line of products that is more
attractive to a younger crowd by communicating
its importance and rich tradition while providing
for a real need.

CRAFTS

INTIMATE & AUTHENTIC CONNECTING TO GLOBAL
EXPERIENCE COMMUNITY
SANMAT PRODUCTS
HOMESTAY
I YOUNG EXPLORERS

WTEBETANKR—LRAT A CRIZEVIRAIL, £
DRSGADXAEICDVWTERBLUTESAB LSBT
Yo reRmeic, b0 705 0 MHBEEIEDE
R CAY =R, TLTIMDIEDBWEEEL
B R—LATANSY A =ZWMARCHETTRELTW
{ZETE

We are bringing design to the Thai homestay
experience. Young travelers would find the
Sanmai PRODUCTS in their homestay space.

The connection to these products is within an
intimate and authentic setting and can help to
stage and elevate the importance of Thai craft
products. Meanwhile, the hosts are helping to
draw the attention of a global market.
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Sanmai Lounge:
COERET—F T IIEAEDE BRI ENTE,
— NN SEBABICEFRAT B ENTES, 2D
Sanmai Lounge [FEENZ Y —4— v N THRFET %
CELKWIEEFER DT, RLICIEICEADZAD
INALEDIEABESTHA & LI,

Sanmai Lounge:

A high-end furniture piece that can be assembled
in different ways so that either one person sits or
groups of people sit. Ideally this would be sold
internationally to help stimulate craft production
on a larger scale and in turn help to promote
better paying jobs for the craftspeople.

Sanmai Floor Seat:

A5 LT Z2RUBIEDERZIBFIE. 91 DEA
DFTESN. FIZ[FR—LRTAEGELEMNICME
STENTES, Vy>arvEdnldsd 1 Tcor—4—
Ev > 20 AETRALEDOAMEDNT WS,

Sanmai Floor Seat:

This multi-use furnishing can be made by Thai
artisans and provide a connected experience
within the homestay. The woven waterhyacinth
rope, made with the jig, is used to create the
cusioning for this floor seat.

Sanmai Floor Seat & Lounge

BE:

COBIAREDES BN, EABEHTHSNT
WBDH, BB A TEARRINE 1> 2 E
L—S 2 BB, BHNOBEERE L EBH LB
L\ 3D weaving =f#EHEER LTz,

: ERERER A EHLVEIAEAHBDEST &

9 T, A READIEEEBT. Ban)15— Rl
DB BREETFH A UL,

Weaving Jig:

Thinking about how this seating could be made
and what types of materials could be used, we
pulled inspiration from the weaving we learned
in Thailand and digital fabrication methods in 3D
weaving

With the interest in combining traditional craft
methods and new methods, we designed a jig
for artisans to work off of and customize their
own weaving patterns.




HoHRA
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The shoe deodorizer freshens your shoes using
dried citrus peel, lemongrass and ginger wrapped
with woven palm, dyed in indigo.

FroRIL
FA5LW\WI v IIVOE ET M RFEDEREEL
HBF v RILTH B,

A scented candle provides ambience, within the
homestay, with aromas of naturally infused
Jasmine and casts shadows of traditional Lanna
patterns.

ZOMOBITERITENF L XA [CT 2 Tl CHE
CRBEHOTIZAET L Y UTEBR@NMA - TV,
FOT AT LI mMITES OHI TH#EIME> TVBDHY
TFroRADETHESRTVDEDZEDHI Hbh
BLSIEoTVWB, Do T2k, FEEADL
FHEDICANBEZTES I ELETES,

This handcrafted container would feature local
products that aid in the traveler's daily needs
while visiting Chiang Mai.

Information inside helps educate the user about
each product as to how it was made, who it was
made by, and which region of Chiang Mai it
comes from. After returning from your travels,
the container can be reused at home for personal
items in the future.

N9+
N> G FER-MONDOKR Y MRy MEHETHEY,
BRATGRARICES ZENTE S,

The bandana map can be used as a guide while
exploring and shows the location of local
hotspots around the village. It can also be worn to
protect from the sun.

HRIRTL—
GATELMEDNBERN-TOLEV T FR%ES
fedhbRT. BREMZESTZZORRITEAICEL L.
BMNSFH>TLND,

An insect repellent includes a blend of
Lemongrass and Eucalyptus essential oils
cultivated from Thailand. These natural
ingredients help keep the bugs away without
being harmful to the skin.
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Woven Stories

FIUNADENETFRY A INXADEHE
MRTERANG T Ty by O RE(STEE LIAT,

Weaving the storied traditions of Chiang Mai's
rich textile culture into playful and contemporary
flatpack furniture.

Mathew

X

Ayuri

FEEFH )
Ayuri Tsunoda
< .. TAU Product Design

NYa—--HY1EY
Mathew Simon
ACCD Product Design
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I Inspiration

IZED BELLDT—2F—THFRIAILORICE
BN T NTNOEYIMEHRNIRBEDE LT
YV RAF v —E=YEES TV, Bl 91DXE
EREDELS. BRI ST —> T —0fICE
BZETOETICHRCRHZR T, BENDOELSZE
BI2hEzROFHZES L.

I Concept

WeBlE. EOLSCLTT—rF—0fiffIIaZ
T A DELNTHERBCMEEEL. BATZELASH-
TV EMTZAWVT, IZMCLY RWMiMEZRE
BCENTEZDN,

F I XA DENEHYTEEDRHZ MR TR
272y by UREAEZE LIAD,

I Prototypes

We went to a number of Lanna weaving villages
Each had its own traditions of colors & textures
its own stories. We were inspired by the beauty of
weaving and its culture in Thailand, in everything
from the loom to Lanna textiles themselves. We
needed a way to celebrate the beauty of each
village

How can we honor the rich and varied traditions of
Lanna textile communities and create relevance in
their crafts through products that celebrate their
current skills?

We could weave the storied traditions of Chiang
Mai's rich textile culture into playful and contem-
porary flatpack furniture

YTV VWY "V"VVy-"J" ,
LAAAAAAAAAAAA“‘;::‘

L —

bty A
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I Process of making

I Solution

Bl HHeabEZERCELOBZOL V> 3>
THB77y My IRED Sai =7 F1 > L. FlfF
LTz TI9IIVEOREY 1 EBORNITESN, &Y
DI=—U TELVEIE VAT NS,

Sai RY—ILE. FROODITLOEZEMVATZ &I
SU. BANRBEEY DERMT B, o, R
BARORBORFOELSZEEELRFYERST
W3,

Sai RY—JLE BECHHFITEZEHNTE. EHE
THFTRER D THRABEPRTCI v I AN Y F IS
CEDTFRETH B,

We created Sai, an infinitely-expandable collection
of flatpack furniture that is made of digitally
produced frames sent to villages across Northern
Thailand to each be woven with a unique and

beautiful story

Sai stools are woven with hand-dyed bungee that
creates a delightfully engaging seating experi-
ence. It also pays homage to the process of loom

weaving itself.

Sai can easily be assembled by consumers by
hand. The seat tops are interchangeable and can
be mix-and-matched for a variety of fun, vibrant

aesthetics




I System of production

I Packaging

Sai [, EICHEMNFHASVEF TR BOLD
HEMHENRELTHY. TheRBRUTZ/NGEY
Ny r—>=7F4> U1z,

Sai is geared for a socially conscious, but playful,

market. We designed a retail package that should
reflect that.

I Line extension

Sai EAER. ZTDOYRT LOEZYMEHIIAT D726,
EZ 1 > OikRE LT Sawang #1ER.

Sawang [FEE(CH M RDH=EHRE L. RIF. Fr>
XA DEATTEHHITTORAREK TREL TS,

gl

Nuw

In order to prove the validity of the system beyond
the initial product offering, we created Sawang as
an extension to the product line.

Sawang creates Thai-inspired light projections on
walls and is woven by artisan partners across
Chiang Mai with local, natural cotton threads and
dyes.
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Open Hand
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Elevating banana fiber craft in Payao, Thailand,
with elegant handmade lighting,
radiating magical warmth while envisioning
a sustainable future.

HinAna

banana

Al BSEF
Hinako Kawasaki
TAU Textile Design

T AT —
Anna Meddaugh
ACCD Environmental Design
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I Research / Experience E@. I Concept

= ()
L] &
o &
e HEIT B
) e Pl
G"'. @ NCBIET BRONEEREERA L. TH1>DAT
ZOHENS VD CHFHERMEZET DL, TNEED
CERFTEDEEDZ CEOEKRNMER BT 2
ZETEDHIE, FUFEFNZTNOEREENT &

CHALLENGES F. 7OV 0 MKW BENRBRTIFEETEMT
FoNFERY, MENICEN> TV, THAF—
AT 1C ARl EBADOBERELCEFE LGNS, NCHIEREE

R BAY Y TIVBEETEETS S0 0 b
REL. FReHAIZzBEL.

Access to market

Demand for goods

Co-create
N—=YINT77HT In Baan Pa Fhang Our goals were to: Elevate value from within the
village, and above all, keep the means of making,
INFFHMORM & UTOREE [CE%kERS. ¥4 We spent two full days In the village of Baan Pa {3R]\ [ both figuratively & literally, in the hands of the
L. SV AB(CHEBETZ/N—> /87 FRNT2BE%E Fang, in Phayao province, where banana fiber is a FELCote \ JUN makers
B LT, 7 (CENFF A IR T 250 locally made product. To better understand the 7 L d Follow the model of the Design with Conscience
N . - artisans themselves, we sat and talked together Banana Fiber 1] - " which connec Sciner )
— T p - = - § B < program, which connects designers and project
T IhBE, FREEOATERETEE S5, and used image cards to hear what is important to Fice Paste 7 cars w rticans e calf-sys
—ECTF—TNERBENSA AT N — REFE>T ) e arwhatis importe { Vil o P producers with artisans, to promote self-sustain-

them and what they might hope to do with better ing communities of makers, avoiding the mecha-

JIaZ/7—>arkEEN, BEBCE>TOARY

ncome and more satisfying work. e 3V Battery nization of craft
0. FWEEBIGASEPRRCOVTOEEZRE V. ~ Lo ) o . ) .
ol | Enable artisans to empower themselves by doing
Eanank Fibe = T what they love and are good at
Rice Paste PET Bottle
i~ - -
L

Sy RY—LD% TOMATOFy MeRARVRLIZEDRIVE BV,

After mid-term, we

totype kit to the village

I Inspiration

HDIEEE Experience of Light

T4—J)LRKNY y FRACHESSTEAL IFE. Bhs s We felt the warmth and generosity of the many
BRI CEB T, Y102EREBCLEEr VR people we met during our visit. A moving candle-
LS4 ROBETHLERAES CASHREE S light welcome ceremony from our Thai friends
feo TNOSDERRNMEBAREZT A2 TBEAD
A1V AEL—=23 > ez,

inspired us to try to create something to capture

and share this feeling




Wl TTERDH BT —TILhy TS K,
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BRAICHANS LSRRV I Y RNTA K,
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Warmth of Nature

FADKEBRTDI+—F—bv> 2RI
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ing nev e to water hyacinth—ar
pollutes Thailand's
armth into urban
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roduct Design
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BRFMHTRA Gz 5. BECER. Faky
PEVBENAIRMEEN LWALICES TOM
S BT ERUTETINS,

Warmth of Natural Materials

The warmth of natural materials can make people
feel light-hearted. Because natural materials have
irregular properties, the density, texture, touch
and smell can make people feel more warmth
than artificial materials.

I Research / Experience

VF—9—kvIU2R

GALTOIY—F )y TEBL, KBERIENCH
RIBMEMI A —F — VI ADFMIBEVEE F
RUfe, Fleo 947Z3TREL BRHPDZ<OE
N4 —9—Ev> Y AOFREECERL TV,
VA= —EYI U ADBEDEVARBEEL. N7
v RPNy I RERBEDTFHYDOFRME L TEDS,

I Philosophy

BH & FFHTATHE

ITFUTIEEFHCAVT, BRICEBLWMEVLSZ
RELR.

Water Hyacinth

During our research trip in Thailand, we found an
opportunity to use Water Hyacinth-an invasive
weed that pollutes Thailand's waterways. Not just
in Thailand, but also many countries around the
world have been facing this problem. The current
use of water hyacinth is weaving it into baskets,
bags or even furniture

Innovation & Sustainability

We aimed to find innovative ways of using

materials, with quality materials that are friendly to

the enviroment.
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Wall Panels

I Products of Water Hyacinth

BK-1

W TEREMZRD, FoRBIF—F -V VR
— Ko

A flattened sheet of water hyacinth is strong and
flexible.

BK-2

VA= =NV ATH—H Iy VISERZERRE L.
ENEMF>TERSNVHKERRAUBEEED I ENT
T3,

An organic pattern of water hyacinth can create
soft light and irregular shadows.

BK-3
REEEEECRINGE I+ -5 -V 20T
Ov7,

A water hyacinth block absorbs sound and has a
strong structure.

BK-4
WUEHERFERRG I+ —F— VIV RI— K,
A foldable and moldable shaped sheet of water

hyacinth.

1&2

BKI ) —ZXDMEZENL T TSRS, KA. &
ERODEE/ N L,

Using the BK series’ properties, we made acoustic
panels, lighting and decorative wall panels.

BK-1
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BK-TDD#—49—EVv> 22— hEBK3DTOY
VEEBEDET. FRICEBRVEBEEFS T,
TNERFEIBZERNT. T—TILhy T EE &t
[FRZEADECT B ENTES,

' 1

We combined BK-1, the water hyacinth sheet, and
BK-3, the block, to create a very strong, light-
weight structure, which means we can develop it

as a door, a table top,

architecture

a seat or even a wall for

VA=V AOWEZEVA L, BEA EF
>/, IWBAT—DODFICT B ENTES,

Using water hyacinth properties, which is foldable
and moldable, we made a wall divider. It can
even be folded back into one piece

Il Divider
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Documentary
Film
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I Concept

—FEDORR

COEEFEEEN—FELLTTOY T MIBM
L. ZEEEERBZHICUTHELZ, EBRICHO
FEE—RBCFURFEHRICTB LT, JURESR
SOERISEVIRMEZREHRT 2EN TS, BFICEE
TI—TOEEZFEV. B4OERORSZERR
HEBTICEATL. BEHSRETTHTL. 41D
TA—ILRN) y TS BEEMAZTOHMEE Tz
4 DDEECF LD

First-person perspective
as a student

To create this video, | joined the project and spent
my time with all the project members. In fact, |
walked through all the processes with the
students so | could understand more about their
points of view. Sometimes, | helped with their
works so that | could shoot videos about what was
special about each one of their projects. | created
4 videos from shooting to editing, showing how
the project went from the Thailand field trip to the

final exhibition at Tama Art University

PAchlc RIM
FUTURE CRAFT
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I Introduction

TA=ILRRD y TTRERENZATEC & HREE
[lecbexlChitELEBE. 70> o MISMUL
TWBREEEREND., 71 —ILRKNJ v TTRARZ
EPHBERZERCOVTA>PEI—-L. ThS
=7 4—ILRND y TOBRICARA ZF —/N\—Z 2
fELTze 4 DOHBORDFETH S,

afts and materials,

| created the intro video based on what students
learned on the field trip and tried to deeply
understand their thoughts. | interviewed all the
students about the most inspiring thing they
learned in Thailand and edited the videos from the
field trip with their voice over

FIELD TRIP

I Research

570317 NOEBETCHAMHEEFELHE. T
T4y bk BALRFHERCA VI B2 —2fTo T
GALTDT7«—ILRNY Yy TOMGEENYy I TZT>
NI, 702170 b2ROBIEZFHBLULIET,
TA—IRN)y TOEENSY A TIHONETLE
VT3 VET. N—RRT T 1)L TITbNR
FED 2 BEZHERTEZLS5T VAR BGEERSE
ahei,

TATSUYA WADA
Taas # i D, fma A ety

and this time we decide to go to Thailand.

| interviewed Prof. Tatsuya Wada and Prof. David
Mocarski who were the leaders for this project. It is
a video that explains the outline of the whole
project with the background videos from the field
trip in Thailand. From our departure to Thailand to
the presentation, we had a busy schedule, so |
edited the videos with an intensive tempo to show
the energy of our experience in Thailand




I Development

PHELENEARCRER. 2EEMAZTEREES
TW<BREZNOBETH 5. 3 » B OHIERR-.
BLDI—FT 1> IPTLEYT—3 3 U ERTEE
[CERATCERIEEDEZR LTz, OB TIFEER.
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After the students came back to Japan, |
documented their developing processes in Tama
Art University. It shows their performance in the
meetings and presentations during the three
months. In this video, | talked to instructors and 4
teams out of 9 and supporters from Thailand. |
tried to explore the students’ lives and the

possibilities of their works

I Outcome

570210 NOEXRTH Y. 4 DOBBEORKE,

ZEEMARZN TITONERTROBRIES T 74 FIL T

LEYT—Yarvokfefedhicya—bo—E—
THs.

This is a summary and the last chapter of this
Y I
project. Itis a short movie that shows the outcome

of the final exhibition and presentions
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I Thai Students’ Presentation

SEDNS T4y VATIE. 74—=ILRN) Yy THFIUSH. 0 EEHAMA. Lanna Culture and Crafts
Association(LCCA). # 1M ShIF4E GBIRD A ([CREHSHE(CE - T2,

FADEEF. 74—ILRN) Yy TRTHIIY A4 TENZNOEREECERY B, Pacific Rim (Z2MUTZE%X
MAFEOREE (L. ZEEMAZ CRESNCRREXRRICTREE S AN TLE Y T—>a v a2 .91
MoE77 v avaRZRRENLLSBIL. BICDFONZERRTATLIC. T—>F—DEHETHA > %E
DAATET O 0 NORENMTHONIZ,

Including the field trip in Thailand, this year’s Pacific Rim was supported by the government of Thailand,
Lanna Culture and Crafts Association (LCCA), Thai students, and interpreters.

After the field trip, each Thai student worked on a product in their home university. The five representatives
visited Tama Art University to join the final presentation. Most Thai students’ majored in fashion design;
therefore, they proposed wearable products inspired from Lanna’s traditional design
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I Final Presentations & Exhibition

3rBEHhEZ 7OV Y NOEARE LT, 12 B 7 BZEEMKZET —~TF—0 (NEFF v /N2 [CTHR The final d exhibition, held c \ber 7th at the Art-Thec
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Invitees included members of the press, t ) of Thailand, and 1
stu visitec Se nbe 9 tea ts from TAU and
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* 1R (Z 2016 EEDENDTY. Position titles as of 2016
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