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The Pacific Rim project is an international cooperative
educational project jointly implemented since 2006
by Tama Art University and the ArtCenter College of
Design in California, USA, with the aim of cultivating
sophisticated human resources that can succeed inan
international creative environment.

This theme for 2017 was “ECO-RESERCH LAB" with
the project conducted at the ArtCenter’ s campus over
a period of from August to December.

The studio began with ArtCenter and Tama students
as well as faculty traveling to Costa Rica where they
would engage in a two-week research expedition.
Students and faculty settled in their new temporary
home on Costa Rica's Central Pacific coast, an
ecological transition zone sandwiched between
tropical dry forests and the humid rainforests.
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The students’ time in Costa Rica focused on research,
exploration and analysis. Throughout their stay,
students embarked on numerous field trips and
guided tours to examine up-close design elements
found in nature, the balance within ecosystems and
the sustainability of plants and animals. Through
biomimicry-based exercises, photo-documentation
and keeping a field journal, students observed the
efficiency and adaptability of nature. Inspired by the
Grinnell Journaling Method of field observation, the
journals were important tools for the students to
sketch, diagram and contemplate their experiences
which  would help them remember specific
moments and act as a catalyst for future ideation.
While journaling was a highly personal experience, many
students shared and discussed ideas and observations
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in their journals with each other.

Arriving in Pasadena, ArtCenter and Tama students
began an extensive period of ideation and collabora-
tion with their international classmates using the
principles of biomimicry and other nature-based
design elements they encountered in Costa Rica.
While student teams were ideating and refining their
projects, they also engaged in a local field trip to
Griffith Park, one of the largest urban parks in America,
which tapped into the eco-observation skills they
learned in Costa Rica.

Multicultural teams of students transcended their
cultural boundaries in working together on creative
projects, with outcomes of great significance for the
ongoing effort to internationalize university education.
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Participating Universities

== Tama Art University
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Since its foundation in 1935, Tama Art University has been a frontrunner in practicing creative research in
art and design, constantly exploring the shape of art education. Its 10 departments utilize state-of-the-art
facilities such as dedicated studios, workshops, and galleries to investigate current concerns and future
directions in a broad range of traditional and cutting-edge fields.

Although enrollment currently stands at approximately 4,600 students, TAU provides highly efficient education
in suitably small groups with students belonging to either the Kaminoge campus (2 departments) or the
Hachioji campus (8 departments). An extensive general education curriculum is available to all students.

In the general education program, lecture rooms, lecture halls, the Media Center, libraries, museums and
other common facilities are used to nurture expression in this context and aesthetic sensitivity, and to
conduct theoretical research in order to enhance free creative thinking. In the graduate school, students
pursue creative research covering all dimensions of artistic expression while deepening their research in
their respective fields of specialization.
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Tatsuya Wada

Head of Product Design
Tama Art University
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Project participants stayed in Costa Rica for two weeks with the instructors, immersing themselves in the mountains,
the sea, and living things, learning about biomimicry, and having experiences that would be unimaginable in the city
before returning to Los Angeles. They researched the nature, life forms, customs, and history of Costa Rica, studied the
benefits that its environment and culture bestows, and made proposals for environments and products that can deliver
these benefits to many people. The project was not only focused on the main theme, but also included three
concurrent educational programs (English, American culture, and 3D modeling) outside core time, which were
important parts of the project.

At the final presentation session, each team gave a 30-minute presentation in English using highly accurate mockups,
incorporating corrections made during the interim reporting session and further heightening the proposals’ degree of
completeness. The final briefing session was held at the ArtCenter, and was attended by many related persons and
guests such as members of the International Exchange Section and a wide range of Tama Art University instructors and
interested students. A variety of opinions and insights were shared at this highly meaningful event.

Each team consisted of three to four people, but each individual's personality was able to shine, and the proposals
were highly unique and memorable. Also, living together for an extended period of time greatly contributed to closer
ties and deeper mutual understanding among members. | am convinced that the experience and abilities they
acquired here will have a significant positive impact on their future lives.

Thanks to the efforts of the participating students, | am certain that this project is steadily fulfilling the goal of
contributing to global human resource development.
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Like many ideas emerging from Art Center during our 80-year history, the very concept for such a school
was visionary.

Edward A. "Tink" Adams was an advertising man with a radical idea in education: to teach real-world skills
to artists and designers and prepare them for leadership roles in advertising, publishing and industrial
design. To achieve that, he would create a faculty of working professionals from those fields. Art Center
opened in 1930 with Adams serving as its director. The viability of the idea he and a small group of
colleagues launched was quickly proven. Even in the midst of the Great Depression, Art Center graduates
quickly found employment.

Adams was the first to encourage Art Center’s international relationships. One of the turning points came
in 1956, when the Japanese External Trade Recovery Organization began sending students to Art Center.
Adams and faculty members George Jergenson and John Coleman visited Japan and wrote a report, The
Future of Japanese Industrial Design.
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David Mocarski

Department Chairman, Graduate & Under Graduate
Environmental Design, ArtCenter College of Design

TG INEROEBED LTI 8IRRIE (VEAR) AN HF =T D DH 258, FEFC. BRODADEEMENK
HTEEEZELTCVWET.IVTURT ) — THA Y OERTE, ERER (N1 FII0 ) —) DEYRBSIRIE
NETEIFELHE AL >TVET . SEORET YA - 7O 0 MNE2HWTE. IRY)ANERSER
N&E LTz FORFEIRM & LD BERMOKE [CAIET 2 I RY ) Ad A= -0 BAERFINRHCREN. IR
RHRERAEERELTNZ ERBONIZO T FRTFED T+ (FHEaIARIE) U T1 )L Z L THERSHO
RRICIDZENERSNDDHBZS5H. FELBICCOIRY ) ADENTHHRIEICEAREICEICELTES
SCE TERSFRLANTAEILER L ZESITERELGVF T SEDTOY 1Y heFLOHETZEATO
T MI REEBNRUARERENSYIVET LT BCOREOBRR BN ONEZFHEFELED
[CTBHERERBVET. COBOTOD v MI ZELBCHUVEMORRP SR L0 ZRS X I.BAA
HRERREB L CTA Y AEL—2 3 > IEENB 2 BB FEA. BECORREBR LRBOBE(CHEWTA
EHERRY B (CE RINBERESTNZ TOP 10 MIHGEBLL CEDNRARTY, CORRT, FELEE B
DREED AZH->TVBH AZ2EX. AZRLUZIERBRUET . SHOTEHNHEEOHERICEDL S ICF
BIBZH—C 5 UHBREQ. ZELESHHEED ) -5 — L BB TODREMAELZBTL LD,

As our digital world continues to dive deeper into the Virtual & Augmented Realities, the power of nature
is also gaining importance once again. Biomimicry and Biodiversity have become major drivers in
contemporary design.

This project was our second Environmental Design studio in Costa Rica. We feel that given the unique
ecological conditions of being just north of tropical dry forests and south of the humid rainforests, Costa
Rica offers some very special opportunities. At a time when the world is focusing on sustainability,
recycling and an overall concern for our planet, having our students experience firsthand this rich and
diverse climate of Costa Rica becomes a life changing experience on many levels. We feel that Study
Abroad projects like these, which take our students out of their comfort zone, allows them to rediscover
many of their own sensibilities and to gain clarity and richness of personal voice. These types of student
projects open up many options for exploring new materials, form languages and in many cases simply to
create a moment to be inspired by a hyper-nature experience.

If we ask our students to push their creativity beyond what they know, we must expose them to projects
and situation which are self-defining. Situations that make them take stock in who they are, what they
know, what they think and what they feel. How can what they do today affect the world of tomorrow?
Questions like these will drive our students to be the leaders of tomorrow.
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Instructors
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Environmental Design
ArtCenter College of Design
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Building upon Pacific Rim X where we looked at the notion of Sanctuary, and how can we make sensorial and
authentic connections to our natural ecologies. Students from Tama Art University and ArtCenter College of
Design contemplated possibilities in the public realm, to our homes for developing places for sanctuary, rest and
relaxation. It was critical to familiarize one’ s self to the natural beauty we have in Southern California’ s ecologies.
As | began to develop personal design projects and explore the lush central pacific coast of Costa Rica, | was
overwhelmed with the power of nature’ s biotope and eco systems, and this sense of wilderness and vulnerability.
Thisis something to be experienced first hand. So much can be gleaned from studying in this sensory rich environ-
ment. This was the beginning of Pacific Rim XII - Costa Rica: Eco Research Lab. Many hours were spent on putting
together the material and agenda for this endeavor.

Considering how to make an immersive, yet safe experience for twenty multi-cultural students in one of the most
bio-diverse locations on the planet. The goal here was really is to have students learn from first hand encounters
with nature’ s behaviors and how can we utilize this knowledge to push towards a more sustainable future.

This studio had students engaging in a wild and rich environment, which does have it's risks and challenges. A
certain physicality and sense of adventure and discovery was essential.

Firstly, considering the central pacific of Costa Rica can get over 300 inches of rain a year, we needed to select the
ideal time of year, as this would affect accessibility to our workshops, daily explorations and day trips. We decided
upon the central pacific coast as our homebase, based on it’ sincredibly lush setting and it s location in an ecologi-
cal transition zone, between the lush dry forest to the north and tropical humid forests to the south.

Each of the locations turned out to be incredibly exciting, vital learning experiences. As well as many unexpected
and memorable events that transpired, that not only had our students understanding the world in a completely
new way, bonded by sharing these completely new and sensorial rich experiences. Just a few highlights, We
explored Manuel Antonio, where capuchin monkeys transpired to steal our bananas, We traversed the Morete
River, on horseback in a torrential downpour, as our horses gall-oped on the Hermosa beach to base camp. Our
team worked with biologists in Ojochal to relocate baby turtle eggs to a protected hatchery. These turtles are
endangered based on sand erosion and poachers. Only one in a thousand will survive to adulthood. Lastly, we
were able to spend time in Hacienda Baru with iconic environmentalist and bio-diversity expert Jack Ewing, who
is responsible for the re-forestation and restoration 800 acre wildlife refuge. His ecological journey had our team
inspired to become stewards of our precious natural resources.

All of these experiences created a deep bond, and a desire to become in tune and inspired with natures power,
vulnerability and delicate balance. At that moment | believe all of the students had a new sense of camaraderie,
and a new sense of understanding of the local tico philosophy of “puravida” ,to not only mean pure life, happy
life, butalso "respect nature, learn from nature, a symbiotic relationship with nature will never let you down.”
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Environmental Design
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Once again it was an incredible honor to participate in Pacific Rim as faculty, this time joining Prof James
Meraz and Wada-Sensai on a profound journey into Costa Rica, the educational platform of the Eco
Research Lab, and the incredible dynamic of a very intercultural and interdisciplinary gathering of 20
bright and talented students.

From day 1 the topic of sustainability was central to our focus, and emboldened curious exploration and
passionate discourse. Our time spent in Costa Rica made indelible marks on our lives, expanding our
entire understanding of the world and its delicate, interdependent ecologies - from the turtle hatchery of
Ojochal, to an entire ecosystem revealed via night hiking and camping in the beautiful and unspoiled
Hacienda Baru, to the glassy Marino Ballena beaches of the Osa Peninsula.

These powerful, immersive experiences not only fostered incredible bonding between student teams
with rich observation and conversation, they inspired an incredibly diverse range of design topics. Back
on campus at Art Center, we saw students digging deep to question the status quo, developing concepts
that pushed the enveloped and challenged the norm. From eco-tourism to the housing crisis, from
endangered species to wildlife conservation, from water filtration to the overstimulation resulting from
technology or overcrowding, our teams left no stone unturned and tackled real, current issues with gusto.
Outcomes were poetic and beautiful, and, as strong design projects should, left us with more questions,
more dialogue, and even more passion to engage these topics in a meaningful way. Every student
brought something unique to the table, and | feel like every student (and teacher) left the term having
been impacted and inspired by something much bigger than themselves. It was a joy to contribute and to
evolve with it over the course of 14 short weeks.

I sincerely send my best to all the students that participated in Pacific Rim XIl - may you continue on your
life's journey to embrace and learn from nature, collaborate and immerse yourselves as part of a team
and a larger context, and impact the world in the best possible ways! From what I’ ve seen of you, I' m sure
you will. 1)
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HACIENDA BARU
MANUEL ANTONIO
RANCHO LA MERCED
MARINA BALLENA
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Before the project kick-off, TAU and ACCD students
and their instructors visited Costa Rica for 2 weeks.
We experienced various kinds of things every day.
For example, pair workshop, horse riding and
night hiking. We kept sketchbooks about new
discoveries and surprises. We spend precious time
with nice guides. Through group hiking and
community life, TAU students could get along
with ACCD students.
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An Eco village that promotes reforestation and

protects animals sustainably, interacting with

local people and building a community between

humans and animals.
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Experience in Costa Rica

Seeing animals in their natural habitat teaches us
more about how they actually live in the wild. It is still
important to observe animals and to rehabilitate
weak ones and introduce them back into the
wild, but in a way that is more beneficial to the
animal. The relationship Ticos had with nature
was inspiring to us.

Costa Rica Nicoya

Civitas, meaning community in Latin, is a sustainable,
ecological experience that continues to give back to
the earth. Guests work hand-in-hand with our
resident biologists and learn about the surrounding
culture, environment, plants, and the Civitas mission
of reforesting deforested areas and bringing life back
to the region.
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1. Bird Call 2. Bandana 3. Album 4. Agenda 5. Gift Bag

A photo album is included in the kit, so guests
can choose photos that they took themselves and
complete their own photo album.

In the market in the Civitas, organic garbage can
be exchanged for fruits and vegetables, and the
collected garbage is used as compost for the refor-
estation.



Lobby
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In the lobby, there are a receptionist, restaurant
and biologist’s office. The walls and roof are
supported by the structure inspired by mangroves
and the roof solar panel is supplying power to the
lobby. The water filtration system gathers rain
water, filters it, and uses it as drinking water and
living water for Lobby.

In Costa Rica trees such as mangroves provide
food and living places to creatures, and it was the
center of the ecosystem. By bio-mimicrying such
a natural system, Civitas aimed at becoming a
base for people and a symbol of activities linking
humans and animals.

RESTAURANT

Solar system

J Mangrove Structure

TERRACE
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The cabinas are built by the earth bag method,
an organic construction method. Therefore, as
reforestation progresses, the cabiner covered with
jungle becomes part of nature as an animal's
residence. And, Civitas will build a new cabiner. By
designing a more efficient earth bag, our guests
and local people could participate in the workshop
to build a new cabina and touch upon the importance
of activities to restore the ecosystem.

The wall of the cabiner is a bio-mimicry of roots
which are often found in the Costa Rican jungle,
and builds a community of Civitas as if protect the
jungle with huge roots.

REFORESTATION

INTERIOR

EARTH BAG

SHARE SPACE

STACKING
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CASA
|KIRU
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CASA IKIRU is designed to create a personal
connection to nature, to inspire us to create a
world where the environment doesn't need
protecting because it is an integral part of who
and what we are.
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I Inspiration
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Biomimicry and Pods

We were inspired by the regenerative properties
of nature, especially those of the shampoo ginger
plant and a bee's honeycomb. We wanted our
design to build up accordingly and house
residents in a structure that is space-efficient and
interesting in form, like seed pods in a plant. Our
objective is to rekindle the symbiotic relationship
between humans and nature while reintroducing
a natural environment that is full of nature and
living organisms in an urban setting.
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We designed a hexagonal pattern that could not
only be repeated endlessly and seamlessly, but
also fit many different living situations.

-

Kocially Active Modular Housing Allordalile Sustainable Enviranmenially
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I Location
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Pershing Square, Los Angeles, California
This location leads residents to several activities
in Downtown Los Angeles.

Tranwpor Friendly

Build a sustainable community which is socially
active, affordable and environmentally friendly.
This modular housing provides sustainable
transport system that can help reduce our carbon
footprint and promote physical activity.
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Modular Living Units

Being fully immersed in nature is quite a
humbling experience and allows us to be more
aware of our surroundings. In Costa Rica, we
were free from the worries of our modern day
lifestyles, away from technology and the city
smog. We reconnected with so many living
organisms and environments that it has inspired
us to bring this natural lifestyle into our project.

CASA IKIRU is sustainable-prefabricated-modular
living units designed to maximize spatial
efficiency and minimize materiality whilst still
retaining structural strength. To actualize physical
sustainability of the living units, we picked
cardboard as the material of the pods and built a
water recycling system. An in-line filter system is
used to filtrate the recycled greywater. After
filtration, the greywater is then passed into a
subsurface drain system or dripline system where

it can be used for plants.

Also, the advantage of modular systems is that it
shortens the building work period which then
enables residents to customize and design their
own original pods by tiling their walls and floors
with sustainable materials such as cork tiles, recycled
tiles and wooden panels as often as they need.
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Organic flooring can be used to
open up the space and create a
soft ground to walk on.

QOver 20 tile products that are
used were made from 4% to 20%
recycled content

Wooden tiling that exposes
organic material and inspires
lighting space.

Cork wall tiles are used to absorb
noise and add warmth and
texture to your home.




I Community programs and Plans
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Third Spaces. Sculpture Garden Farmers Market
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To provide a space that fosters a symbioticcommu-
nity, we provide nine commuity programs for all
residents and locals. Public parks, sculpture
gardens, art galleries, community garden,
children’s play area, community service programs,
retail stores/cafes, farmers’ markets, and social
events.
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We arranged three kinds of levels in this modular

housing besides a communal carpooling garage.
The public community level is for those who join
community programs, the residential community
level provides some communal activities only for
residents, and the private residential level is for
living units and residential gardens.
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EXPERIENTIAL POP UP
PURA VIDA IN TOKYO
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I Concept

Pura Vida & (3 ?
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I Key Moment Experiences
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What is Pura Vida?

"Pura Vida" is a word commonly used among
people in Costa Rica. It means “SIMPLE, PURE,
HAPPY LIFE" in Spanish. Pura Vida symbolizes
the life style in Costa Rica perfectly. People in this
country are always relaxed and they are not
pressed for time.

PURA VIDA LIFEIN TOKYO

Costa Rica is known to be one of the happiest
places on Earth. Ticos live longer and have one of
the lowest suicide rates while Japan has been
ranked to have one of the highest. Japanese
people are very strict with time-keeping and they
are very stressed out. The work-life is notoriously
busy and hectic. There is limited time to relax.
This is why we worked to bring our project "SHIN
PURA VIDA" to Tokyo.

SHIN PURA VIDA works as a regenerative environ-
ment made to separate guests from stress. We
have five key moments, which are “Sound
reduction”, “Light sunset simulation”, “Touch
interaction”, “Smelling nature”, and “Retail take
away”.

I Form Exploration
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Costa Rican Jasmine

The beautiful Costa Rican Jasmine flower inspired
the form and movement of our structure.

21



SHIN PURA VIDA
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I Elevation
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This Structure elevates guests upon their entrance
to create a separation from the chaotic environ-
ment around them. Guests walk through the
space only a few at a time to immerse themselves
in a rejuvenating experience that will awaken all
their senses.
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I Material Exploration

Bacterial
Cellulose
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Retail Gallery

Through exploration, we created algae plastic
and bacterial cellulose, a leathery material grown
by combining natural materials, in this case Costa
Rican fruits. It becomes solar power through
cellulose nano crystals.

The entire structure is designed with only
egg-crate cardboard, cellulose with solar cell
polymer and chitosan filled paper tubes.

I Products
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Coffee Scrun

Retail Gallery

We have four products, which are "Costa Rican
Chocolates”, “Coffee Body Scrub”, “Aroma
Diffuser” and “Organic textile”. They all heighten
your senses and relax your body.

Aroma Bif

Costa Rican Chocalates
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BB Research Center protects pollinators
by educating people about the importance
that bees and butterflies have on creating balance
of the global ecosystem.
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I Concept
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We encountered a lot of bees and butterflies during
the field trip in Costa Rica. Our wish is to tell people
of the harshness of nature and the importance of
bees and butterflies and the need to protect them
which became the basis on which we began our
design.

I System
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This is a facility to protect bees and butterflies by
educating people with exhibitions, a workshop, and
playthings. This facility not only has spaces to breed
bees and butterflies, but also spaces with play-
things inspired by their structures or microscopes,
so families, couples, students, and ecoactivists can
study and enjoy their visit.
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bee space research space

beehive
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Education space
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Through a series of proposed workshops and
installations, our exhibition aims to help deepen
visitors' understanding of pollinators such as
butterflies and bees and the important role they

play within our world.

I Waggle dance
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A bee's dance is an important means of commu-
nication to inform others from their hive about
locations with honey.

An installation made up of a series of reactive light
tiles on the floor allows visitors to interact in the
same way bees communicate durning the bee's
dance.

I Pollination
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Pollination is the main work of polinators. Pollen
sticks to the butterfly body, and as the butterfly
moves the pollen is also carried and pollination is
completed. Throughout the exhibition visitors can
move around balls lined with Velcro, allowing
them to experience their own act of pollination by
sticking the balls onto various surfaces.

I Gyroid
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A gyroid is a three dimensional structure found in
the wing of a butterfly that refracts light into a
beautiful array of colors.

We created a children's play space based on the
structure, to visualize the source of beauty within
the butterfly's wings




I Honeycomb
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Honeycomb is the most well-known feature about
bees.
We deformed the hexagonal layered structure into
an organic form, creating a visual separation
between a children's playground and an adult rest
space.

I Vision
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Pollinators recognize brightness and color with
two different kinds of eyes. This allows pollinators
to target areas with nectar depending on the
surrounding environment and its relationship with
the sun. We propose to create workshops and
installations throughout the exhibit whereby people
can move to sunlight as clues and experience changes.
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A self-guided installation that

provides a moment to pause

in a playful yet purposeful way.
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I Insight
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Complexity and homeostasis

The nature of Costa Rica has various plants, animals
and human beings but maintains a complicated and
beautiful Ecosystem.

Relation between human mind
and nature.

We thought that the complexity and homeostasis
of nature has similar construction to the human
mind, and tried to soothe the human mind
inspired by nature homeostasis.

Three elements

We picked up three main elements of the human
mind of those who live in the city, emotional
awareness, human and nature, and urban jungle.
For example, worsened relation between human
and nature accelerates urban jungle. Then it
causes emotional awareness, and we recognized
that it is important to feel we are part of nature.

Chaos / Pain _ >

Emotional
Awareness
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Installation

I Five senses
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We used 5 senses in order to feel nature intuitively

for installation.

For example

I Smell
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I Sight
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As you climb the fire-escape, the air gets more
and more pure because there are plants.
When you get to the top, there is a sealed room
with 100% purified air and the plants are supply-
ing the oxygen. It is in a fire-escape to represent
the different levels of the jungle canopy.

We will create some form of iridescent, textured
layer (inspired by the morpho butterfly wing) that
will be covered by black paint. People will be able
to ride a roped scaffold that will go up and down
the side of the wall in different paths and remove
the black paint to reveal the iridescence.

Itis on a big wall because sight is the sense that
reaches the furthest.

I Location
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We actually went there and chose 5 spots for each
of the 5 senses. They are all unused spaces and
we decided to change those spaces to make them
playful.




Way finding

3Dmap
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Mobius strip
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Coins
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We created self-guide installation. People need to
find the installation camouflaged in the city. It is
the same experience we had in Costa Rica. We got
some information from guides and discovered
nature ourselves. The 3Dmap for each installation
looks like a newspaper stand. They need to find
them and travel around without a paper map.

When you complete one installation, you can
receive a part. If you collect all of them, they will
combine to make a mobius strip. It is enjoyable to
visit all installations.

When you get a part you need a coin. You can
find coins inside of each installation. They have
the 5 senses theme colors and logo.

30 Map

Artifacts
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To reduce ocean pollution due to

urban runoff by highlighthing the methods
of filtration used in nature.
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I Concept
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I Location
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According to research, 80% of pollution to the
marine environment comes from the land. In
particular, our cities are polluting oceans. Rainwater
captures trash, chemicals and oils from our streets
and carries them straight to the ocean. Our design
tries to re-route and filter water before it gets to
the drains. It also adds green space in the city,
increases awareness of the impact of pollution and
encourages a moment of happiness of “pura vida”
in the busy everyday routine.

7th street between hope and flower is located in
the Los Angeles financial district. Old infrastruc-
tures do not allow for traditional green space
implementation, and the area, and the area also
has a lot of traffic congestion and high pedestrian
activity.
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7th & Flower 7th & Hope Grand Central
morning 1182 morning 1391 morning 305
lunch 3000 lunch 2699 lunch 1240
evening 2192 evening 2484 evening 380
civic
CENTER
FINENCIAL
DI IcT
HISTORIC TOY
JEWELRY CORE DISTRICT
DISTRICT
CENTRAL
CITY EAST
Average Hourly\Pedestrian Count
7th & Figueroa 6th & Spring Japanese Village
morning 2439 morning 960 morning 67
lunch 2430 lunch 1405 lunch 372
evening 2780 evening 1349 evening 285
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I What is Parklet?

IN=2 Ly NMIZEREIEZEETE-> TWVBERAEER A parkletis a sidewalk extension that provides
LT, BREGETAANLICEUZLDANR—AET more space and amenities for people using the
AT mIEMT B, N—2 Ly NItkEEz~x—2%  street.These parklets are used as rest spaces or
By hS—oE LTEDNTWE, FiE5A5EB L pocket parks. The value of the parklet that we saw
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city. The effects of a handful of moss and a tree
CANTATRRCE SR CORAT ST iR onyair pollution are greater than you might think.
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people would recognize the effects of small
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I Structure & System

filtered water displayed
water movement mechanisms through transparent paneling
are activated through human - to showcase the results
interaction points: #

water reservoir

water inlet  water moving screw water moving screw W: 60" D: 11.2" H: 8.3'
monitor mechanism #1 mechanism #2

()
filter #1: soil |_> Flter #2: fungl filter #3: plantroots |—> filter #4: moss |_> end of the sysiem filtered water routed into the

ground rather than the drains.
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I Renderings

pausing in the everyday routine

I Modular kit of parts
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I Material

RIEICELVWTY1Y
BV E - TREBRERS L, BH%
& REPTRE R (T,

engaging awareness

Flexible and sustainable

Flo-let is a prefabricated structure. It has several
different basic components. These modular pieces
can be combined to create a parklet. The pieces
may be assembled in numerous combinations,
building attractive parklets that respond to the
specific location.

Cradle to cradle design

Using eco-friendly material to preventing envi-
ronmental pollution and making our cities more
sustainable.

putting nature in the spotlight

the night environment continues to highlight the of nature processes

two parklets
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transparent wood panels
hardened with eco-poxy
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I Digital Process 2 special Courses for TAU Students

N1

BT A
T—hErH5—-HlLy-
F7 - THA

Yo Oshima
Environmental Design
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Mainly, we learned how to use Rhinoceros 3D
software to make real objects. Each week we
received a different task to create something new
by using different machines to complete our
projects such as a Laser cutting machine, CNC,
Vacuum forming machine and 3D printer. Finally,
we made movies with Keyshot rendering software.

Students’ Works
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I Cultural Exploration special courses for TAU Students

Claude Eshaghian
Humanities & Sciences
ArtCenter College of Design
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In this class, we mainly learned about American
culture and architecture design. Every week, we visited
many places and saw great architecture and art. This
experience affected our design process.

We visited MOCA, grand central market, Hollywood,
Santa Monica and more.

Our instructor has wide range of knowledge so gave
advice on our group work.
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Topics

- History of California
- Architecture design
« American culture

« American soul food
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Humanities & Sciences

ArtCenter College of Design
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Integrated Studies

ArtCenter College of Design
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This class, focused on how to build basic English
grammar and stories and training in presentation,
intended to relate to the main class and provide
practical verbal ability.

I English Writing Studio Special courses for TAU Students
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Class contents

We learned how to construct logical sentences and important
points of presentation. We also took a lecture which we needed
for our main project.
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Assignment

» Choose one photograph from Costa Rica, research and explain it.

« Explain the contents that each team produces in their main
project clearly and practice presentation.

- Make ZINE freely based on experience in Pacific Rim.




I Final Presentations & Exhibition
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The final presentations and exhibition, held on November 30th at our project room on the ArtCenter College
of Design Hillside Campus, were the culmination of our three-month progect. Many visitors from inside and
outside the campus, such as teachers and students from other departments, visited. In 6 teams, 20 students
from TAU and ACCD gave presentations in English and exhibited their outcomes.
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During the three-month project period, Tama Art University students stayed in apartments in Pasadena and
communicated with their teammates and gained an understanding of American culture:




Project Organization

Tama Art University
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Pa c I f I c R I m http://www?2.tamabi.ac.jp/pacific_rim/

ECO-RESEARCH LAB

2017 AMERICA STAGE

*17H 20189 A1 H

1T SEEMAE BB ERIRE
T192-0394 FRENEFHHEK 2-1723

Tel: 042-679-5605
Fax:042-676-2935
E-mail : intl-ex@tamabi.ac.jp

URL : http://www.tamabi.ac.jp

FR) - &K HAEH AXETARENR

wETT1 ar BE
i B
a8 %E
AT BE

BIENR L—Z—2F YR

AFELOH S DB EHR - XEFORUTEA. MITEH. RTEE2RCET.
©2018 Tama Art University, Tokyo
Printed in Japan

Published
Publisher

Printer

Editorial Design

Translation Supervision

September 1, 2018

International Exchange Section, Tama Art University
2-1723 Yarimizu, Hachioji, Tokyo 192-0394, Japan
Tel: +81-(0)42-679-5605

Fax : +81-(0)42-676-2935

E-mail : intl-ex@tamabi.ac.jp

URL : http://www.tamabi.ac.jp

Koubundo Araki Printing Co., Ltd

Kairi Nishimura

Kumpei Nakatake
Fumika Yoshikura
Teruhiko Kinoshita

Suzanne Mooney
Junna Hata



